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THE  CaM^j^a^ 

CURTIS  i'fi, 
INSTITUTE 

OF 

MUSIC 


PHILADELPHIA 


19   7    3        •         19  7^ 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Rudolf  Serkin,  Director 

presents 

Wolfgang  Amadeus  Mozart's 
THE  ABDUCTION  FROM  THE  SERAGLIO 

An  Opera  in  Three  Acts 

Libretto  by  Gottlob  Stephanie  the  Younger 
English  translation  by  Ruth  &  Thomas  Martin 


Production  Staged  by  Dino  Yannopoulos 

Conductors        -      David  Effron* 
Thomas  Fulton 


Scenery  &  Lighting  by  Clarke  Dunham 
Costumes  designed    by  Gerry  Leahy 


The  Walnut  Street  Theatre 
Ninth  &  Walnut  Streets,   Philadelphia,  Pa.  19107 


February  9*  and  10",  1974 


8:00  p.m. 


CURTIS  ope:ra  production  staff 

DINO  YANNOPOULOS  DAVID  EFFRON 

Head  of  Opera  Department  Musical  Director 


General  Manager  Anthony  P.  Checchia 

Production  Manager  Evelyn  J.  Pearson 

Ass't.  to  Dino  Yannopoulos  Philippe  deBros 

Production  Stage  Manager  Lucie  Grosvenor 

Ass't.  to  Clarke  Dunham  Allan  Trxjmpler 

Assistant  Conductor  Barbara  Silverstein 

Concert  Coordinator  Jim  McClelland 

Orchestra  Mgr.  &  Librarian  Lawrence  Tarlow 

Costumer  Robert  Batman 

Costumes  Construction  Peggy  Bush,  and 

Jean  Heffernan 

Millinery  Ruth  Leahy 

Wardrobe  Master  Vincent  DiCamillo 


Chorus  -  Members  of  the  Bryn  Mawr  and 
Haverford  College  Choruses 
Conductors  -  Robert  L.  Goodale,  and 
William  Reese 


Scenery  built  and  painted  by  Hart  Scenic  Studios 

Fabrics  from  Sears  Roebuck  and  Co.,  and  Homemakers 
Fabrics  Inc.,  Broadaxe  and  Willow  Grove,  Penna. 


We  acknowledge  with  deep  appreciation 
the  cooperation  of    The  Walnut  Street  Theatre  Staff 


CAST 

(In  order  of  appearance) 


BELMONTE,  a  Spanish  nobleroan  GARY  BURGESS* 

JOSEPH  FRANK* • 

OSMIN,  in  the  Pasha's  Service  MICHAEL  LI -PAZ 

PEDRILLO,  a  Gardner  ALAN  COHN* 

JAMES  HOBACK** 

SELIW  PASHA  EARL  GRANDISON 

CONSTANZA^  beloved  of  Belmonte  LAURA  WOODS* 

BEVERLY  FLOWER** 

BLONDA,  maid  of  Const anza  JAN  REDICK* 

CAROL  ROLANDI** 


KLAAS,  A  Sailor  C.  PHILIP  J.  VAN  LIDTH  DE  JEUDE 

The  Opera  takes  place  in 
Pasha  Selim's  Palace  in  Turkey 

18th  Centxiry 


February  9*  and  10**,  1974 


CHORUS 


SOPRANO 


ALTO 


Felicia  Cassanos 
Sarah  Hewins 
Hope  Hoffman 
Laurie  Medill 
Ann  StocJcko 


Mario  Barnhurst 
Priscilla  Hayden 
Joy  Oberman 
J.  Pari  Sabety 
Helen  Winslow 


TENOR 


BASS 


John  Barber 
James  Fainberg 
John  Floyd 
Warren  Thompson 


Roger  Breitbart 
John  Fox 
John  Meyer 
Christopher  Robinson 
David  Thomforde 
William  Yotmg 


THE  CURTIS  ORCHESTRA 


Violin  I 

Lucy  Chapman 
Stephen  Majeske 
Cheryl  Minor 
Jennifer  Nickson 
Carol  Tomlinson 
Peter  Zazofsky 

Viola 

Daniel  Bush 
Patrick  Connolly 
Bruce  Plumb 
John  Pruett 

Bass 

Donald  Hermanns 
Alan  Steiner 


Oboe 

Randall  Cook 
Robert  Stephenson 


Bassoon 

Alexander  Heller 
Danny  Phlpps 


Tr\jmpet 

Lorraine  Cohen 
Bert  Truax 


Violin  II 

Mayuki  Fukuhara 
Joseph  Genualdi 
Nisanne  Graff 
Malcolm  Lowe 
Flsa  Nilsson 


Violoncello 

Andrew  Cox 
David  Goldblatt 
Roger  Low 
Peter  Wiley 

Flute 

Bruce  Braunstein 
David  Cramer 


Clarinet. 

Stewart  Newbold 
Anthony  Signorelli 


Horn. 

Gene  Standley 
Daniel  Williams 


Timpani 
Joseph  Nero 


Earl  Blackburn 
Anthony  Vigilante 


THE  ABDUCTION  FROM  THE  SERAGLIO 
( story) 


Constanza,  her  maid  Blonda,  and  Belmonte's 
servant  Pedrillo,  have  been  captured  by  pirates 
and  sold  as  slaves  to  the  Pasha  Selim. 

Belmonte,  Constanza's  fiance,  finds  them 
at  long  last  and  plans  to  abduct  them  with  the 
help  of  his  seirvant  Pedrillo.    The  Pasha  has 
not  forced  Constanza  to  become  his  wife,  and  she, 
in  turn,  has  spurned  all  advances  hoping  against 
hope  that  her  beloved  would  find  and  rescue  her 
one  day. 

Pedrillo  introduces  Belmonte  to  the  Pasha 
as  a  famous  architect  and  thus  is  able  to  bring 
him  into  the  Seraglio  to  the  dismay  of  Osmin, 
the  Overseer  of  the  Palace,    Pedrillo  successful- 
ly   seduces  Osmin  to  drink  himself  into  a  stupor. 
This  is  the  moment  the  two  couples  have  been 
waiting  for  and  attempt  to  escape.    They  are 
caught,  however,  and  their  future  looks  dim, 
especially  after  the  Pasha  finds  out  that 
Belmonte's  father  has  wronged  his  family  in  a 
cruel  manner. 

The  Pasha,  however,  displays  his  magnanimous 
heart:     forgiveness  is  greater  than  vengeance 
and  with  this  noble  sentiment,  he  gives  the  four 
lovers  their  freedom. 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 

PHILADELPHIA 


19   7    3        •        19   7  4 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Rudolf  Serkin,  Director 

presents 
Gaetano  Donizetti's 
DON  PASQUALE 
An  Opera  in  Three  Acts 
Libretto  by  the  Composer  and  Giacomo  Ruffini 
English  version  by  Phyllis  Mead 


Production  Staged  by  Dino  Yannopoulos 

Conductor    -    David  Effron 

Chorus  Masters    -    Robert  L.  Goodale  & 
William  Reese 

Choreographer    -    William  Sena 

Scenery,  Lighting  &  Projection      by  Clarke  Dunhi 

Costumes  designed      by  Gerry  Leahy 
Costumes  m' de      by  James  &  Son 


The  Walm     Street  The,-  tre 
Ninth  &  Walnut  St  -eets,  I  niladelph: a,  P  .  0 
April  6    and    7,  1974 
8:00  P.M. 


CAST 

(in  order  of  appearance) 


DON  PASQUALE  RICHARD  McKEE 

DR.  MALATESTA  ALBERTO  GARCIA 

ERNESTO  JOSEPH  FRANK 

NORINA  JAN  REDICK 

NOTARY  JAMES  HOBACK 

MAJOR  DOMO—  —PHILIP  VAN  LIDTH  DE  JEUDE 

DANCERS  LYNDA  BANASHEK 

MARK  JACOBY 
MICHAEL  MAGRANN 
DAMIENNE  SENA 


Opera  takes  place  in  Rome  in 
the  early  Nineteenth  Century 

Synopsis  of  Scenes 

ACT  I      Scene  1  -  Don  Pasquale's  Home 
Scene  2  -  Norina's  Boudoir 

ACT  II    Don  Pasquale's  Home 

ACT  III  Don  Pasquale's  Home 

NOTE:     Mr.  Richard  McKee  appears  this  evening 

through  the  courtesy  of  Torney  Management 
Ltd.,  New  York,  New  York. 


CHORUS 


SOPRANO 


ALTO 


Felicia  Cassanos 
Teresa  Colyer 
Mariette  Facq 
Sarah  Hewins 
Hope  Hoffman 


Marie  Barnhurst 
Elizabeth  Hasen 
Priscilla  Hayden 
J.  Pari  Sabety 
Helen  Winslow 


TENOR 


BASS 


John  Barber,  Jr. 
John  Bellaimey 
Charles  Cavanaugh 
Jim  Fainberg 
Warren  Thompson 


Roger  Barthelson 
Roger  Breitbart 
T.  Robin  Cook 
Bruce  Crauder 
Peter  Doan 
John  Fox 
William  Young 


Chorus  -  Members  of  the  Bryn  Mawr  and 

Haverford  College  Choruses 


THE  CURTIS  ORCHESTRA 


Violin  I 

Catherine  Tait 
Huei-Sheng  Kao 
Bay la  Keyes 
Charles  Stegeman 
I-Fu  Wang 


Viola 

Steven  Ansel 1 
Sarah  Clarke 
Bruce  Plumb 
Dorian  Rence 

Bass 

Neil  Brawl ey 
Donald  Hermanns 

Oboe 

Jan  Eberle 
Robert  Stephenson 

Bassoon 

Eric  Sjostrom 
John  Wetherill 


Trumpet 

Stuart  Laughton 
Bert  Truax 


Violin  II 

Mayuki  Fukuhara 
Lynn  Homer 
Sarah  Johnson 
Stephen  Majeski 


Violoncello 

Andrew  Cox 
Heidi  Jacob 
Anne  Martindale 
Marcy  Rosen 

Flute 

David  Cramer 
Sheryl  Henze 

Clarinet 

Anthony  Signorelli 
Marek  Ursztein 

Horn 

Gene  Standley 
David  Wetherill 
Daniel  Williams 
Herbert  Winslow 

Trombone 

Thomas  Elliott 
Philip  McClelland 
Mary  Beth  O'Quinn 


Timpani 
Anthony  Vigilante 


Percussion 


Joseph  Nero 


DON  PASQUALE 
( story) 


ACT  I  -  The  crabbed  bachelor  Don  Pasquale  wishes  to 
marry  in  order  to  punish  his  rebellious  nephew,  Ernesto, 
by  providing  himself  with  an  heir.    Dr.  Malatesta, 
calling  on  his  old  crony  in  Pasquale 's  sunny  moming- 
roofti,  suggests  as  a  bride  his  own  beautiful  sister,  whom 
he  likens  to  an  angel.    Delighted,  Pasquale  tells 
Malatesta  to  arrange  a  meeting  at  once,  remarking  that 
he  feels  younger  already,    Ernesto  comes  down  from  his 
attic  studio  and  is  crushed  by  the  news;  with  his  in- 
heritance he  must  also  give  up  his  dream  of  happiness 
with  his  beloved,  the  young  widow  Norina. 

Norina  receives  Ernesto's  note  of  farewell  in 
her  boudoir,  where  she  is  laughing  over  a  book  of 
romance  and  the  foninine  wiles  it  describes.  Depressed 
by  the  news,  she  is  cheered  by  Dr.  Malatesta,  who 
arrives  with  a  plan  that  she  impersonate  his  sister, 
marry  Pasquale  in  a  mock  ceremony  and  drive  him  to  such 
desperation  that  he  will  be  at  her  mercy.    Norina  is 
delighted  by  the  plot  and  declares  her  readiness  to 
play  to  the  hilt  her  role  of  a  convent -bred  country  girl. 

ACT  II  -  In  Pasquale 's  luxurious  living-room,  Ernesto 
bewails  the  prospective  loss  of  his  beloved,  resolving 
to  seek  solace  in  some  distant  land.    When  he  has  left, 
Malatesta  introduces  a  timid  Norina  to  the  eager  old 
man  who,  emerging  into  his  garden  to  meet  his  intended, 
is  instantly  captivated.    Although  Ernesto  breaks  in 
upon  the  wedding  ceremony,  which  follows  within  the 
house,  he  is  quickly  apprised  of  the  plot  and  remains 
as  witness.    No  sooner  has  the  notary  sealed  the 
marriage  and  Pasquale  bequeathed  his  fortune  to  his 
bride  than  Norina  turns  from  her  demure  role  to  an 
extravagant  hussy.    In  vain  Pasquale  protests  his  fate, 
while  the  others  delight  in  the  success  of  their  ruse. 


story  -  continued: 


ACT  III  -  Pasquale  is  horrified  by  the  bills  of  his 
"wife",  which  he  examines  in  his  library  as  she  leaves 
for  the  theatre,  and  shocked  to  find  a  letter  setting 
a  rendezvous  for  her  in  the  garden  with  some  unknown 
suitor.    The  servants  exclaim  in  his  absence  about  the 
new  confusion  in  the  house.    Meanwhile  Malatesta  and 
Ernesto  plan  to  get  Pasquale  to  the  rendezvous  which 
the  yoiong  man  has  arranged  with  Norina.    The  suspiciou: 
and  exasperated  Pasquale  agrees  to  accompany  the 
doctor  to  the  garden. 

In  the  starlit  garden,  Ernesto  serenades 
Norina.     She  responds  in  a  rapturous  duet,  which  is 
interrupted  by  the  arrival  of  Malatesta  and  Pasquale-- 
too  late,  however,  to  catch  the  young  man.    The  doctor 
now  plays  a  new  trick.    He  announces  that  Ernesto  is 
about  to  introduce  his  own  bride,  Norina,  into  the 
house.    Pasquale 's  "wife",  pretending  to  be  outraged, 
threatens  to  leave,  at  which  the  old  gentleman  is  so 
overjoyed  that  he  consents  to  let  the  young  couple 
marry  with  a  handsome  dowry.    At  once  Malatesta  gives 
away  the  secret.    After  a  moment's  bewilderment, 
Pasquale  gives  Norina  and  Ernesto  his  blessing  and 
joins  the  doctor  in  observing  that  marriage  is  not 
for  an  old  man. 


Of  all  comic  operas  DON  PASQUALE  seems  to  me 
the  saddest  and  most  touching.    For  years  I  had 
wanted  to  convey  within  the  narrow  limits  of 
operatic  direction  the  Chaplinesque  cpaality 
inherent  in  the  character  of  Pasquale  himself, 
getting  away  from  the  buffoonery  and  high  j  inks  of 
THE  BARBER  OF  SEVILLE. 

In  staging  DON  PASQUALE,  I  felt  that  it  was 
not  a  strong  play;  regardless  of  its  delightful 
melodies  and  charming  plot  it  had  never  been 
successful,  even  with  the  strongest  of  casts. 
Rossini's  BARBER  OF  SEVILLE,  on  the  other  hand,  is 
a  much  stronger  comedy  with  a  completely  different 
flair  and  a  great  deal  of  satire. 

To  inspire  sympathy  for  DON  PASQUALE,  it 
seemed  to  me  essential  to  bring  a  sense  of  realism 
to  the  production,  so  that  only  a  hardened  opera- 
goer  would  remain  unmoved  by  the  end  of  the  second 
act  when  Pasquale  discovers  that  Norina  does  not 
possess  the  qualities  for  which  he  married  her. 
To  extend  this  sense  of  realism  to  the  whole 
production,  each  manber  of  the  cast  was  given  a 
definite  profession  to  help  establish  his 
personality. 

In  previous  productions.  Dr.  Malatesta  has 
been  just  another  character;  therefore,  in  various 
small  ways,  his  medical  profession  is  stressed. 
He  now  takes  Don  Pasquale 's  pulse  every  tine  the 
old  man  becomes  excited.    He  is  depicted  a  < 
•bon  vivant',  a  meui'-fer  of  the  higher  'bo  ir^  ec  is  e' 
who  works  a  little. 


Don  Pasquale  is  elderly,  an  old  man,  obviously 
retired,  so  I  gave  him  the  hobby  of  gardening.  When 
the  curtain  goes  up  Pasquale  is  seen  in  a  green  apron 
puttering  among  his  plants,  but  there  can  be  no  mis- 
taking him  for  a  servant,  since  a  footman  is  in 
attendance  with  a  watering  can. 

Ernesto  we  made  a  musician.    He  busily  writes 
music;  when  he  goes  away,  he  packs  his  trumpet; 
when  he  sings  his  serenade  it  is  in  full  view  of 
the  audience  and  not  backstage. 

Norina's  appearance  was  also  planned  with  an 
eye  to  the  naturalistic  approach.    Reclining  on  a 
couch,  she  is  relieved  of  the  necessity  for  so  many 
asides  by  the  attendance  of  two  maids  to  whom  she 
reads  aloud.    In  the  big  finale  of  the  Second  Act, 
I  didn't  feel  it  necessary  to  have  her  rip  off  the 
entire  tablecloth  and  give  way  to  the  other  antics 
usually  associated  with  this  scene.    To  keep  away 
from  slapstick  as  much  as  possible,  I  had  her 
simply  smash  a  plant,  which  to  Pasquale  was  a 
highly  prized  object  of  his  passion  for  gardening. 

Settings  and  costxjmes  are,  of  cotirse,  of  prime 
importance  in  any  new  production,     and  must,  in 
DON  PASQUALE,  be  in  keeping  with  the  feeling  of 
the  nineteenth  century.    The  music,  composed  in 
1842,  couldn't  be  more  of  that  century,  with  its 
two  little  waltzes.    We,  the  designer  and  myself, 
have  tried  to  create  a  feeling  of  imtimacy.  We 
decided  to  take  the  Biedermeier  approach,  far 
removed  from  Goldoni  and  Beaumarchais. 


In  the  rejuvenation  of  operas  a  director  must 
forever  try  to  find  new  pictorial  means  of  presenta- 
tion without  changing  the  music  or  text.    If  an 
opera  were  to  be  presented  in  exactly  the  same 
setting  and  with  identical  staging  for  a  hundred 
years,  the  operagoer  would  have  long  ago  ceased 
coming  to  the  opera  house.    Only  the  music  would 
still  be  alive.    Opera  is  dramatic  and  theatrical, 
and  I  firmly  believe  that  if  a  production  can  make 
an  audience  sit  up  and  take  notice,  catch  the  eye 
with  new  interpretations  of  librettos,  the  music 
will  be  enhanced  and  new  meaning  found  in  passages 
which  before  might  have  been  ignored.    But  no 
staging  must  ever  interfere  with  the  music;  the 
score  must  remain  master! 


Dino  Yannopoulos 


PRODUCTION  STAFF  FOR  "DON  PASQUALE" 


Head  of  Opera  Department  Dino  Yannopoulos 

Musical  Director  David  Effron 

General  Manager  Anthony  P.  Checchia 

Production  Manager  Evelyn  J.  Pearson 

Assistant  to  Dino  Yannopoulos----Philippe  de  Bros 

Production  Stage  Manager  Lucie  Grosvenor 

Assistant  to  Clarke  Dunham  Allan  Triompler 

Projection  Photography  Frank  Derbas 

Musical  Coach  Thomas  Fulton 

Rehearsal  Pianist  Barbara  Silverstein 

Promotion  &  Public  Relations  Jim  McClelland 

Box  Office  Manager  Myron  V,  Harrison 

Orchestra  Manager  &  Librarian  Lawrence  Tarlow 

Wardrobe  Master  --Vincent  DiCamillo 


Music  by  Arrangement  with  Belwin  Mills  Publishing 
Corporation,  Pioblisher  and  Copyright  Owner 


Scenery  built  and  painted  by  Hart  Scenic  Studios 


Furniture  and  properties  by  A.  &    S.  Galleries 


We  acknowledge  with  deep  appreciation  the  cooperation 
of  The  Walnut  Street  Theatre  Staff 


CURTIS  OPERA  DEPARTMENT 


Dino  Yannopoulos 
David  Effron 
Anthony  P.  Checchia 

Otto  Guth 
Evelyn  J.  Pearson 
Philippe  de  Bros 
Jim  McClelland 


Margaret  Harshaw 


Esther  de  Bros 
Thomas  Fulton 

Anna  Gregoretti 
Thomas  Grubb 
Chris  Macatsoris 

Barbara  Silver stein 


Head  of  Department 
Musical  Director 
General  Manager  &  Artistic 
Coordinator 

Master  Classes 
Production  Manager 
Assistant  to  Dino  Yannopoulos 
Promotion  &  Public  Relations 


Vocal  Instruction 


German  Diction 
Musical  Coach  &  Assistant 
Conductor 

Italian  Diction 
French  Diction 
Musical  Coach  &  Assistant 
Conductor 
Rehearsal  Pianist 


THE 

CURTIS  INSTITUTE  OF  MUSIC 


RITTENHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  19103 


chRistmas  paRty 


the  cuRtis  institute  of  music 

philAftelphiA,  Pennsylvania 


decembcR  9, 1973 


ChRIStmAS  pROQRAm 
CURtIS  hAll 

C.  Philip  J.  van  Lidth  de  Jeude 
Master  of  Ceremonies 


Antiphonal  Brass  Ensemble  prepared  by  Gilbert  Johnson 


Carols  by  entire  school 


Marcia  Funebre  sulla  morte  d'un  Pappagallo     C.  V.  Alkan 
(Death  of  a  Parrot) 


Gianna  Eolandi,  Soprano 
Ellen  Phillips,  Mezzo-soprano 
James  Hoback,  Tenor 
Steven  West,  Bass 
Woodwind  Ensemble  prepared  by  John  de  Lancie 
Vocal  Quartet  prepared  by  Dino  Yannopoulos 


Three  Folksongs  Lessia  Horton 

Performed  by  Lessia  Horton 


I 


THE 


CURTIS 
INSTITUTE 


PHILADELPHIA 


Forty-first  Anntuil  Commencement  and 
Conferring  of  Degrees 

Curtis  Hall  •  Philadelphia  •  Pennsylvania 
Saturday)  May  eleventh 
Nineteen  hundred  and  seventy-four 


OF 


ORDER  OF  CEREMONIES 


ORGAN  PRELUDE 


Choral  No.  1  in  E  Major 


CtSAR  FRANCK 
(1822-1890) 


GRADUATE  PROCESSION 


Ri gaud on 


ANDRfe  CaMPRA 

(1660-1744) 


John  Weaver 


ADDRESS 
M.  Todd  Cooke 
President,  The  Curtis  Institute  of  Music 

AWARDING  OF  DIPLOMAS 

M.  Todd  Cooke,  President 
Rudolf  Serkin,  Director 

CONFERRING  OF  DEGREES  IN  COURSE 

The  President 
The  Director 

CONFERRING  OF  CERTIFICATES 

The  President 
The  Director 


GRADUATE  RECESSION 


Trumpet  Voluntary 


Jeremiah  Clarke 
(c.  1673-1707) 


THE  CURTIS  INSTITUTE  OF  MUSIC 


DIPLOMAS 


Voice 

GlANNA  ROLANDI 


Piano 


HiROYUKI  HaRADA 

Steven  Kenneth  Kemper 


Cynthia  Raim 
Michele  T.  Tiff 


Organ 

Wesley  David  Parrott 


PioTR  Janowski 


Violin 


I-Fu  Wang 


Violoncello 
Roger  Low 

Horn 

Raymond  Kreuger  Gene  Edward  Standley  (in  absentia) 

David  Wetherill,  Jr. 


Trumpet 
Stuart  Laughton 


Percussion 
Joseph  J.  Nero 


DEGREES  IN  COURSE 


BACHELOR  OF  MUSIC 
Voice 


Gregory  Scott  Cantwiill 

Jeffrey  Chappell 

Lucy  Chapman 
Gayna  F.  Mandelbaum 

Violu 
Judy  Leanne  Geist 


C.  Philip  J.  van  Lidth  de  Jeude 


Piano 
Barbara  Gold 

Violtn 


Flute 

Adeline  Tomasone 


Arthur  Austin 

Bassoon 
Alexander  Heller 

Trombone 
Larry  L.  Witmer 


Double  Bass 
Miles  Blazer  Davis 


Clarinet 


Craig  Nies 

Jack  Rappaport 
Catherine  J.  Tait 

Violoncello 
Owen  Carman 


Oboe 
Randall  W.  Cook 

Anthony  J.  Signorelli 
I'uba 

Lawrence  H.  Tarlow 

Composition 
David  Marc  Krane 


Christof  Amtmann 
Guher  Pekinel 


CERTIFICATE 
Piano 


Suher  Pekinel 
Wolfgang  Watzinger 


Violin 

EuGEN  Sarbu  (in  absentia) 


Ope 


Gary  Burgess 

Joseph  Frank  (in  absentia) 


Gary  Kendall  (in  absentia) 
Janice  L.  Redick 


Bruce  Braunstein 
Mary  Beth  O'Quinn 


Opera  Stage  Direction 
Philippe  pe  Bros 

Marshal 
Orlando  Cole 

Assistant  Marshals 


Robert  Stephenson 
Herbert  Winslow 


THE     CURTIS     INSTITUTE     OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973 -7U 
Monday,  October  29,  1973  at  8:00  P. 


PROGRAM 
I 

johony  No.  82  in  C  Major,  "!l!ie  Bear,"  Hob.  1:82  (1786)  Joseph  Haydn 

(Tivace  (1732-1809) 
Allegretto 
fenuetto 

rinale:  Vivaoe  assai 

Bie  Curtis  Orchestra 
x/  David  Effron,  conductdjig 


II 

a;  "Mentre  ti  lasoio,  o  figlia,"  K.  513  (1787)  Wolfgang  Madeus  Mozart 

(1756-1791) 

^  Gary  Kendall,  bass -baritone 
The  Curtis  Orchestra 
David  Effron,  conducting 


INTEEMISSION 


III 

3erto  No.  U  in  G  Major,  Opus  58  (l805-O6) 
Ulegro  moderato 
\ndante  con  moto 
iondo:  Vivace 


Ludwig  van  Beethoven 
(1770-1827) 


V      Cynthia  Raim,  piano 
The  Curtis  Orchestra 
David  Effron,  conducting 


Gary  Kendall:  Student  of  Margaret  Har^aw 
Cynthia  Raim:  Graduating  Student  of  Mieczyslaw  Horszowski 


r 


MENTRE  TI  LASCIO 


itre  ti  lasciOj  o.  figlia 
itre  ti  lascio,  o  figlia 
sen  mi  trema  il  core,  .  .  . 

che  partenaa  anara,  •  *  » 
<vo  nel  mio  dolore  le  smanie  ed 
il  terror  ,  •  . 
to.    Ta  piangi?    Oh  Dio! 
chiedo  un  sol  momento,  .  .  . 
lia,  ti  lasoio.    Oh  Dio,  che 
fier  tomento!  ,  ,  . 
mi  si  spezza  il  cor,  .  .  . 
to.    Addio.    Tu  piangi?  Ahi,  che 
oartenza  anara!  .  .  . 
Dio!    Che  fier  torment o!  •  .  • 
lia,  io  parto,  ti  lascio.    Addio!  .  ,  . 


As  I  Leave  You,  Ily  Daughter 

As  I  leave  you,  my  daughter. 

In  my  bosom  trembles  my  heart,  .  .  . 

Oh,  Tjhat  a  biiter  pairtdng,  .  .  * 

I  feel  in  my  sorrow  frenzy  and  terror  . 

I  depart.    You  weep?    Oh  God! 

I  ask  of  you  one  moment  only  .  .  . 

My  daughter,  I  leave  you.    Oh  God, 

idiat  a  cruel  torment  •  •  • 
Oh,  my  heart  is  breaking  .  .  . 
I  leave.    Goodbye.    You  weep?    Oh  idiat 

a  bitter  paarting!  .  .  . 
Oh  God!    "What  a  cruel  toiroent!  •  •  • 
My  daughter,  I  am  going.    I  leave  you. 

Goodbye!  .  .  . 


1  vT 


'■.0 
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ORCHESTRA  PERSONNEL 


David  Effron,  Conductor 


Violin  I 

EUgen  Sarbu,  Concertraaster 
Gayna  Ilandelbaum 
Nicholas  Grant 
Jill  Levy 
Carol  Tomlins6n 
Joseph  Genualdi 
Young -Lli  Cho 
Charles  Stegeman 


Violin  II 

Stephen  Ilajeske 
Mayuki  Fukuhara 
David  Jacobson 
Soon-Ik  Lee 
Bayla  Keyes 
Lynn  Horner 


Viola 

Judy  Geist 
Daniel  Bush 
Steven  Ansell 
Randolph  Kelly 


Cello 

David  Goldblatt 
Mobuko  Takeuti 
Andrew  Cox 
Young -Chang  Cho 


Double  Bass 


Flute 

Sheryl  Henze 
Oboe 

Randall  Cook 
Arnold  Greenwich 


Clarinet 

Anthony  Signorelli 
I^rek  Urstein 


Bassoon 

Eric  Sjostrom 
Danny  Phipps 


Horn 

Gene  Standley 
Herbert  Winslow 


Trumpet 

Stuart  Laughton 
Lorraine  Cohen 


Timpani 
Joseph  Nero 


I4iles  Davis 
Donald  Heimanns 


Orchestra  Manager  and  Librarian 


Lawrence  Tarlow 


THE        CURTIS        INSTITUTE        OF  MUSIC 
Curtis  Hall,    Fiftieth   Season  1973-74 
Friday,    November   2,    1973    at  T»30   P.  M. 


PROGRAM 


I 


Two  Magnificats 

Two  Pieces 

Ricercare 

Sonata  No,  18 
Sonata   No ,  24 

March   and  Gavotte 

Canzona  Per  Sonare  No.  1 
Canzona    Per   Sonare   No,  2 

Three  Madrigals 


Johann  Pachelbel 
(1653-1706  ) 

Francois  Couperin 
(  1668-1733  ) 

Giovanni  Palestrina 
(  1525-1594  ) 

Godfried  Reiche 
(1667-1734 ) 

George   Frederich  Handel 
(1685-1759 ) 

Giovanni  Gabrieli 
(1551-1612  ) 

Thomas  Morley 
(1557-1602 ) 


^    Bert  Truax,  trumpet 

V      Lorraine   Cohen,  trumpet 

Larry   Witmer,  trombone 
^,     Mary  Beth   O^Quinn,  trombone 


INTERMI SSION 
II 

Trio   in   A   Minor,    Opus   50    (1882)  Peter   Ilyitch  Tchaikovsky 

I.      Pezzo   elegiaco;  Modcrato   assai  (1840-1893) 
II,      A,      Tema   con  Variazioni 

B,      Variazione   Finale   e  Coda 

^     Benjamin   Pasternack,  piano 

Dong-Suk    Kang,  violin 
^     Owen   Carman,  cello 


Brass   Quartet:    Chamber  music    students   of  M.    Dee  Stewart 
Piano   Trio:    Chamber   music    students   of   Jascha  Brodsky 


4 
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OP  P 
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THE   CURTIS   INSTITUTE   UP   MUSIC  I  i  ( ^  (  ^ 

Rudolf   Serkin,  Director 

presents  ^  t,,^    ^  ro  ^j'^rcc/^-vv^ 

-^cc-  p  -^-^  ) 


I gor    Stravinsky  •  s 
THE   RAKE  •  5  PROGRESS 


An   Opera   in    three    acts    and    an   Epilogue  (       (/  /"73 


With   libretto   in   English  by 
W.    H.    Auden   and   Chester  Kallman 


The   Curtis  Orchestra 
Conductor   -   David  Effron 
Stage    Director   -   Dino  Yannopoulos 
Choreographer   -   Rhoda  Levine 
Scenery,    Projections,    and   Lighting   -   Clarke  Dunham 
Costumes   designed   by   Gerry  Leahy 


PREMIERE:    Venice,    September   11,  1951 


The   Walnut   Street  Theatre 
Ninth    and   Walnut    Streets,    Philadelphia,    Pa.  19107 


November    3    and    4,    1973    at    8:00   P.  M. 


Tom    RakpweJl--.-  ^  L  A  !V  COiW 

Ar.ne    rrulovc-  -  .  -  »  ^  „  „„„  „  BE  V  E  R  L  Y  FLOWtR' 

LAURA  WOODS^» 

1  ruiove^  =  A RL    GRAWDl  50N° 

STEPHEN  WE5T°« 


Nick  Shadow- 


ALBERTO  GARCIA 


HotCer    G  o  o  se  ^ j_L£  N  PHILLIPS^ 

KATHERINE  CIE5INSKI** 

f^ajoi     Dorr,  o-  r  outi?.-. 

---=^C.    PHILIP    J      VAN   LIDTH    DE  JEUDE 

Babe    The    T  ur  k  =  -    -  _„____^0r„^  ^^^^^^ 

JAWE  SHAULIS»= 
Sellem,    The    A  uc  t  ion8er  =  =  =.-»  =  JOSE  PH  FRAWK 

Keeper    of    the    M  a  dh  o  y  se  =  =  s  T£  PH  E  N   WE  S  T  ^ 

EARL   GRAND]  SON'X' 


p 


eiJoi«a^.ce  of  Novesiber  J 
Pe  r  f  orm.T=,ce    of    Novcn.hcr  4 


Th?   CuT-ti-  O-rchestra 
Conductor   -    David  Effron 
Stage   Director    -    Dino  Yannopoulos 
Choreographer    =   Rhode  Lcv/ine 
Seeneryp    Projectionsp    and   Lighting  =   Clarke  Dunhaw 
Costumes   designed   by   Gerry  Leahy 
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CURTIS   OPERA   PRODUCTIDN  STAFF 


DINO  YANNOPOULOS 
HeaH   of  Opera  Department 


DAVID  EFFRON 
Musical  Director 


General   Manager    Anthony   P,  Checchia 

Production   Manager  Evelyn   J.  Pearson 

Assistant  to  Dino  Yannopoulos  .  .  .  Philippe  deBros 
Production   Stage   Manager    .    .    .    .    .    .Lucie  Grosvenor 

Assistant   to   Clarke    Dunham  Allan  Trumpler 

Assistant   Conductor    Barbara  Silverstein 

Assistant   Conductor    Thomas  Fulton 

F.QT.nert   Coordinator  Jim  McClelland 

Orc^,eG^.ra   Manager   and   Librarian    .    .    Lawrence  Tarlow 

Wardrobe   Master    Vincent  DiCamillo 

5e  an.  stress  Caroline  Murdoch 

Costijmes   built   by  Peggy   Bush   and    Jean  Herrernan 

Prop   Mistress    Parmalee  Welles 

Make-up    Caroline  Murdoch 


l^usic    by    arrangement   with    Boosey    and   Hawkes,  Inc. 
Publisher   and   Copyright  Owner 

Chorus   -   Members   of   the   Bryn   Mawr    and   Haverford   College  Choruses 
Robert   L,    Goodale    and   William   Reese,  Conductors 

Scenery   built    and    painted   by   Hart    Scenic    Studios  ' 

Projection   photography   and   processing   by    Frank  Derbas 

We   acknowledge   with    deep  appreciation 
the   cooperation   of   The   Walnut   Street   Theatre  Staff 


CHORUS 


J  o  p  r  a  n  o 

Felicia  CHs.«3aur, 
Sarah    Hew ins 
Hope  Hoffman 
Ann    Stock ko 
Laurie  Medill 
Claudia  Visca 
Martha  Sheil 


Alto 


J.    Pari  Sabety 
f'^j-ie  Barnhurst 
Helen   Win  slow 
Prise  ilia  Hayde 
Joy  Oherrnar 


Tenor 

John  Barber 
John  Floyd 
Eric  Heyden 
Warren  Thompson 
James  Hoback 
Philip    van  Lidth 
de  Jeudc 


Bass 

John  Fox 
William  Young 
Scott  Wood 
David  Hudiak 
Bruce  Crauder 
Peter  Doan 
Roger  Barthelson 
Kim  Kostenbader 
Ronald  Heckman 


the:   CURTIS  ORCHESTRA 


Violin  I 

I-Fu  Wang 
Peter  Zazofsky 
Piotr  Janowski 
Sarah  Johnson 
Catherine  Tait 
Jennifer  IMickson 


Violin  II 

Cheryl  Minor 
Gayna  Mandelbaum 
Else  Nilsson 
Jack  Rappaport 
Dong-Suk  Kang 


Flute 

Sheryl  Henze 
David  Cramer 


Oboe 

Randall  Cook 

Arnold  Greenwich 

Jan   Eberle    (English  Horn 


Clarinet 

Arthur  Austin 
Eli  Eban 


M  ■    1  Bassoon 

Viola   

.        „  Alexander  Heller 

DorianRence  r-^-j.      l        ».  •-.■i  _i 

Bruce   Plumb  Christopher  Mxllard 

John  Pruett 
Randolph  Kelly 

Horn 

David  Wethcrill 

Cello  Raymond  Kreuger 
Roger  Low 

Anne   Martindale  _ 

n         n  Trumpet 

□  wen   Carman   ^-  • 

Marcy   Rosen  Stuart  Laughton 

Jeffrey  Shuman 

h  1  P. .  Bass 

A  1        c  J.    •  Timpani 

Alan  Sterner  

Neil  Brawley  Earl  Blackburn 


THE  RAKE'S  PROGRESS 
Music  by  Igor  Stravinslcj'- 


ACT  I:  SCEME  I  -  Trulcve's  Garden:  Tom  Rakewell  and  Anne  Trulove  are  very  mch  in 
love.    Her  fatlier  is  worried  about  the  future  of  his  dau?^hter  and  suggests  that 
Tom  seek  steady  employment.    Tom  is  anything  but  enthusiastic  about  the  prospects 
of  a  solid  and  well  ordered  life.    He  prefers  to  live  by  his  idts  and  exclaims: 
"I  wish  I  had  money I"    At  that  moment,  Wick  Shadow  appears,  as  if  summoned  by 
magic,  presenting  himself  as  the  servant  of  Tom's  Uncle  who  has  just  died  leaving 
his  fortune  to  Tom.    Together  with  the  money,  Nick  offers  his  ovm  services  to  Tom. 
Both  are  off  to  London:    The  Progress  of  a  Rake  begins.    SCENE  II  -  Mother  Goose's 
Establishment  in  London:  The  first  station  on  the  path  of  moral  disintegration. 
Nick  Shadow  (Hephisto)  introduces  his  master-victim  to  the  doubtful  joys  of  a  ^  ^ 
London  brothel,  but  Tom  cajinot  find  true  happiness  there.    He  makes  a  second  wish: 
"I  wish  to  be  happy."    SCENE  III  -  Trulove 's  Garden:    In  the  meantime,  however, 
Ame  senses  that  Tom's  life  and  soul  are  in  danger,  and  decides  to  follow  him  to 
London  and  rescue  her  beloved. 

ACT  II:  SCENE  I  -  The  London  llansion  of  Tom:    Nick  convinces  Tom  that  in  order  to 
be  happy  he  must  marry  the  bearded  lady,  Baba  the  Turk.    By  this  act,  he  would 
prove  to  hiraself  Mid  the  world  that  he  has  freed  himselic  from  any  earthly  lusts 
and  desirjns  and,  too,  he  would  calm  his  conscience,  especially  in  respect  to  Anne. 
He  is  off  to  fetch  the  bearded  monster.    SCENE  II  -  The  Street  Before  Tom's  House. 
ArJie  has  arrived  in  London  and  finds  her  way  to  Tom's  house.    As  she  waits,  Tom 
appears  with  Baba  the  Turk.    Wlien  Anne  learns  that  Baba  is  now  Tom's  wife,  she 
rushes  off  in  desperation  while  Tom  leaves  his  wife  in  an  atmosphere  of  drunlcen 
carnival  at  her  new  residence.    SCElffi  III  -  The  London  Mansion  of  Tom:    Tom  is 
bored  with  Baba.    All  she  does  is  reminisce  about  her  artistic  career  and  she 
explodes  in  a  burst  of  jealousy  over  Tom's  former  love.    Finally  he  cannot  stand 
it  any  longer  and  silences  her  by  covering  her  head  with  an  enormous  wig. 
E^diausted,  he  lies  dom  for  a  short  rest.    Nick  Shadow  enters  bringing  with  him  a 
curious  machine  which  tiirns  stone  i.nto  bread.    Tom  ax^rakens  and  Nick,  through  the 
power  of  suggestion,  convinces  him  that  in  his  sleep  he  has  invented  this  fabulous 
apparatus  which  -will  save  humanity, 

ACT  III:  SCENE  I  -  Tlie  London  Mansion  of  Tom:    The  machine,  like  anjrbhing  else 
provided  by  Nick,  has  proved  to  be  a  fraud.    Tom  is  banlcrupt  and  hiding  from  the 
authorities.    His  worldly  possessions  are  being  auctioned  off  by  Sellem.    He  then 
tries  to  auction  of  Baba  who  has  sat  motionless  from  the  tisae  the  wig  was  clapped 
over  her  head.    Now  she  comes  to  life  and  objects  to  the  proceedings  so  that  Sellem 
has  to  break  off  the  auction.    Anne  has  returned,  still  searching  for  Tom,  and  Baba 
tells  her  confidentially  that  Tom  still  loves  her.    She  resolves  to  find  hijii  and  to 
save  him  under  all  cjj.-'cumstances.    SCENE  II  -  Graveyard:  Tom  has  come  to  the  end  of 
the^rope.    Nick  discloses  his  true  identity  and  deiaands  payment  for  his  services  — 
Tom  s  soul.    However,  it  isn't  midnight  yet  and  Nick  agrees  to  give  Tom  a  last 
chance.     He  is  to  g-uess  three  caxds.    Tom  guesses  the  first  two  correctly,  but  the 
third  card  eludes  hiia.    Suddenly  the  love  of  Anne  oven^helras  him,    lie  cannot  thiiilc 
ox  anything  else  but  the  Queen  of  Hearts.    Tom  has  successfully  wenched  his  soul 
from  Ghe  hands  of  the  Devil,  but  he  still  has  to  pay  the  price  for  his  sins:  he 
loses  his  sanity.    SCENE  III  -  Bedlam:    Tom  believes  himself  to  be  Adonis  awaiting 
-Ghe  arrival  of  Venus.    He  finds  her  in  the  person  of  Anne.    They  sink  into  each 
ooher  s  arms.    Tom  is  overwhehiued  and  drifts  off  into  a  slmaber  while  Anne  sings  a 
lullaby  to  her  eternal  love.    The  father  takes  Aime  away.    IJhen  Tom  awakens,  he 
xijids  nmselx  alone  amongst  mad  vaen.    His  heart  breaks  and  he  dies,  mourned  only 
by  the  inmates  of  Bedlam. 

EPILOGUE:    All  appear  before  the  curtajji,  this  time  not  as  characters  of  the 
opera,  but  as  our  "friends"  who  point  out,  jn  the  fashion  of  the  medieval  morality 
players,  the  moral  lessons  of  the  work. 


THE    CURTIS  OPERA 
1973-74  Season 


November  3  and  4,  1973 
November  23 

December   1   and   3,  1973 


"THE    RAKE'S  PROGRESS" 

The   Walnut   Street  Theatre 

"T05CA" 

The   Curtis   Institute   of  Music 


January    8,    10   and   12,    1974  "LA  TRAVIATA" 

The   Curtis   Institute   of  Music 


rehi.  k^iry   9    and   10,    1974  "ABDUCTION   FROM   THE  SERAGLIO" 

The   Walnut   Street  Theatre 


February   20,    22   and   25,    1974  "THE    BARBER    OF  SEVILLE" 

The   Curtis    Institute    of  Music 


April   6    and   7,    1974  "DON  PA5QUALE" 

The   Walnut    Street  Theatre 


May   2,    4,    6    and    8,    1974  "RIGOLETTO" 

The   Curtis    Institute   of  Music 


For   ticket   information  write: 


Tlie  Curtis  Institute  of  Music 
Attention;    Concert  Department 


1726    Locust  Street 
Philadelphia,    Pennsylvania  19103 


THE        CUPTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Tuesday,  November  6,  1973  dt  8:00  P.  Mi 


PROGRAM 
I 

Vatlatlons  for  String  Orchestra  (1972) 

The  Curtis  Orckeshra 
\/  Tkonids  Fulton  i  conducting 


II 

Concerto  in  C  Major,  K.  467  (1785)  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  (1756-1791) 
Andante 

Allegro  vivace  assal 

^      Rita  Relchman,  piano 
The  Curtis  Orchestra 
Thomas  Fulton,  conducting 


INTERMISSION 


III 

Symphony  No.  4  in  A  Major,  Opus  90,  "Italian"  (1833) 
Allegro  vivace 
Andante  con  mo to 
Con  mo to  moderate 
Saltarello:  Presto 

The  Curtis  Orchestra 
Thomas  Fulton,  conducting 


David  Brown;    Composition  Student  of  Myron  Fink 
Rita  Reichman:    Student  of  Eleanor  Sokoloff 


"Variations  for  String  Orchestra"  was  composed  in  partial  fulfillment  of  requirements 
for  the  degree  Master  of  Music  in  Composition 

Cadenzas  for  the  Mozart  "Piano  Concerto,  K.  467"  by  Miss  Reichman 


David  Brown 
(b.  1943) 


Felix  Mendelssohn 
(1809-1847) 


•/■ 
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ORCHESTRA  PERSONNEL 
Thomas   Fulton,  Conductor 


^ '  i  o 1 i  n    I  Flute 

Lucy   Chapman,    C o n ccr tmi s t re s s  Adeline  Tomasone 

Nicholas   Grant  Bruce  Braunstein 
Jill  Levy 
Carol  Tomlinson 

Joseph    Genualdi  " 

Young-Mi   Cho  Randall  Cook 

Charles   Stegeman  ArnoldGreenwich 


V  i  o  .1  i  n  II 

Mayuki  Fukuhara 
David  Jacobson 
5oon-I k  Lee 
Dayl a  Keyes 
1_  y  n  n  Horner 
Huai-Sheng  Kao 
Soon-Young  Kim 


Clarinet 

Marek  Urstein 
Stewart  Newbold 

Bassoon 

Eric  Sjostrom 
John  Wetherill" 


y_io^-'-_a 

Daniel  Bush 
Allegra  Askew 
Mark  Cedel 
Sarah  Clarke 

r_Tj!  In 

Peter  V^iley 
David  Goldblatt 
l-i  n  i  d  i  Jacob 
Michael  Reynolds 


Horn 

Daniel  Williams 
Herbert  Winslow 

Tr umpe  t 

Bert  Truax 
Jeffrey  Shuman 

Timpani 

Anthony  Vigilante 


Double  Bass 

Miles  Davis 
Eugene  Jablonsky 


Orchestra  Manager  and  Librarian 
Lawrence  Tarlow 


:  r   ^  -T  n 


THE      CURTIS      INSTITUTE     OF  I'lUSIC 
Curtis  Hall,  Fiftieth  Season  1973-71 
Wednesday,  November  lii,  1973  at  8:00  P.  M. 


A  PROGRAM  OF  MUSIC  BY  CLAUDE  DEBUSSY  (l862-19l8) 
^     EVELINE  CROCHET,  piano 


Nocturne  (I890) 

La  Plus  que  Lente  (1910) 

Danse  (I890) 

Children's  Corner  (19O6-O8) 
Doctor  Gradus  ad  Pamassum 
Jimbo's  Lullaby 
Serenade  for  the  Doll 
The  Snou  Is  Dancing 
The  Little  Shepherd 
Golliuog '  s  C  ake  -1  Jalk 


INTERMISSIOW 


Preludes,  Book  II  (1910-13) 
Brouillards 
Feuilles  mortes 
La  Puerta  del  Vino 
"Les  Fees  sont  d'exquises  danseuses" 
Bruyeres 

General  Lavine-eccentric 

La  terrasse  des  audiences  du  clair  de  l\ane 

Ondine 

Homage  a  S.  Piclcuick,  Esq.,  P.  P.  M.  P.  C. 

Canope 

Les  tierces  altemees 
Feux  d 'Artifice 


:;.v:h-oi,.    .  •I.'xiro'u 
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THE      CURTIS      IrlSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-7U 
Thursday,  November  15,  1973  at  $'.1$  P.  M. 

OPEN  CLASS  PERFORMANCE  OF  OPEHA  SCEl^S 
Musical  Preparation  and  Interpretation:    t'Irs.  Sylvia  Lee  (piano)  \/ 


THE  MARRIAGE  OF  FIGARO  Wolfgang  Amadeus  Mozart  (1756-1791) 

Act  I:  "Non  piu  andrai" 

Figaro  Steven  Williams,  bass 

Act  II:  Recitative  and  Aria:  "Dove  sono" 

Countess  Andrea  Powe,  soprano 

Act  IV:  Recitative  and  Aria:  "Deh  vieni,  non  tardar" 

Susanna  Beverly  Bishop,  soprano 

Act  II:  "Letter  Duet" 

Countess    Andrea  Powe,  soprano 

Susanna    .  .Beverly  Bishop,  soprano 

LliTOA  DI  aiAMOUNIX  Gaetano  Donizetti  (1797-18U8) 

Linda's  Aria 

Linda  Adelaida  Anderson,  soprano 

tIANON  Jules  Massenet  (l8i;2-1912) 

Act  II:  "Love  Duet" 

Manon  .Beverly  Bishop,  soprano 

Pes  Grieux  James  Hoback,  tenor 

Act  II:  "Adieu,  notre  petite  table" 

Manon  Beverly  Bishop,  soprano 

Act  II:  "Le  Reve" 

Des  Grieux  James  Hoback,  tenor 

LUCIA  DI  LAI'fIERl«OR  Gaetano  Donizetti  (1797-181^8) 

Act  II:  "Sextet" 

Lucia  Adelaida  Anderson,  soprano 

Alice  Jennifer  Jones,  mezzo-soprano 

Arthur  Jaraes  Hoback,  tenor 

Edgardo  Richard  Powell,  tenor 

Raimondo    Earl  Grandison,  bass -baritone 

Enrico    Philip  van  Lidth  do  Jeudc,  baritone 

INTERMISSION 

CARMEN  Georges  Bizet  ( 1838-1875) 

Seguidilla  and  Duet 

Love  Duet  (Dance  and  Flower  Song) 

Cannen  .    Jennifer  Jones,  mezzo-soprano 

Don  Jose  Richard  Powell,  tenor 


'  ■  0    ...  T  u  V  I  T  :.    :r       i  .  l 

■^-''^U  noi^re3  :-ji-oi:cJ-^jr;^  axo-srO 


■iszr:eb.-  


jr)  jciT-;.   


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-7U 
Friday,  November  l6,  1973  at  8:00  P«  M» 

PROGRAM 


Sonata  in  A  Minor,  Op.  posth.  lij^,  D.  781i  (l823) 
Allegro  giusto 
Andante 

Allegro  vivace 

^  Steven  De  Grooto,  piano 


II 


Three  Pieces  for  Four  Trombones 
Allegro 
Moderato 
Allegro  vivo 

Larry  L,  Witmer,  trombone 
Mary  Beth  O'Quinn,  trombone 


Franz  Schubert 
(1797-1828) 


Eugene  Bozza 
(b.  1905) 


Thomas  Elliott,  trombone 
Philip  McClelland,  trombone 


INTERMISSION 
III 


Lo!  Here  the  Gentle  Lark 


Sir  Henry  R.  Bishop 
(1786-1855) 

V    Gianna  Rolandi,  soprano  Adeline  Tomasone,  flute 

Steven  Kemper,  piano 


Nacht  (von  GiOia)  (1882-83) 

Nichts  (von  Glim.)  (1882-83) 

Sausle,  liebe  Myrte  (Brentano)  (1919) 

Quatre  Chansons  de  Jeunesse  (l882-8[|.) 
Pantomime  (Verlaine) 
Clair  de  Lune  ( Verlaine) 
Pierrot  (Banville) 
Apparition  (Mallarme) 

Gianna  Rolandi,  soprano 


Concertino  (1953) 
Allegro  moderato 
Lento 
Allegro 

V  Larry  L.  Witmer,  trombone 


IV 


Richard  Strauss 
(186I;-19U9) 


Claude  Debussy 
(1862-1918) 


Steven  Kemper,  piano 


Arthur  Meulemans 
(b.  1881;) 


Marion  Zarzeczna,  piano 


Rondolay  (Dryden) 

Song  for  a  Girl  (Dryden) 

In  a  Gondola  (Brooming) 

Aria:  "Cara  Nome"  from  Rigoletto 

Gianna  Rolandi,  soprano 


Steven  Kemper,  piano 


Ned  Rorem 
(b.  1923) 


Giuseppe  Verdi 
(1813-1901) 


Steven  De  Groote:  Student  of  Mieczyslaw  Horszowski 
Larry  L.  Wi-taier:  Graduating  Student  of  M.  Dee  Stewart 
Gianna  Rolandi:  Graduating  Student  of  Ellen  Rulau 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Cmrtis  Hall,  Fiftieth  Season  1973-7ii 
Monday,  November  19,  1973  at  8:00  P.  M. 


PROGRAM 
I 

Sonata  in  Eb  Major,  Opus  120,  No.  2  (l89l|.)  Johannes  Brahms  ' 

Allegro  ajnabile  ( 1833-1897) 

Allegro  appassionato 
/indantc  con  moto  -  Allegro 

John  Priiett,  viola 
Charles  Abramovic,  piano 


II 

Impro^ratu,  Opus  86  (190U)  Gabriel  Fr.ure 

(18U5-192U) 

Idyllic  Poem  Carlos  Salzedo 

Cormunion  (l885-196l) 

^    Catherine  >Jhite,  haip 


INTERI-.!ISSIOM 
III 

Quartet  in  C  Minor,  Opus  60  (187U-75)  Johannes  Brahriis 

Allegro  non  troppo  (1833-1897) 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 

Benjamin  Pastemack,  piano 
^     Peter  Zazof nky,  violin 
V     Sarah  Clai^ko,  viola 
^/    Or^en  Carraan,  cello 


John  Pruett:  Student  of  Joseph  de  Pasquale 
Catherine  I-Jhite:  Student  of  Marilyn  Costello 
Piano  Quartet:  Chamber  ITusic  Students  of  Feli:x:  Galimir 


THE      CURTIS      INSTITUTE      OF  IIUSIC 
Curtis  Hall,  Fiftieth  Season  1973-7U 
Tuesday,  November  20,  1973  at  8:00  P.  H. 


PROGRAM 
1/  RUDOLF  SERKIN,  piano 


I 

Italic?!!  Concerto  in  F  Major,  S.  971  (1731+) 
Allegro  moderate 
Andante 
Presto 


II 

Variations  and  Fugue  on  a  Theme  by  J.  S.  Bach,  Opus  81  (1901;)  Max  Reger 

Theme:  Andante  (1673-1916) 
Variation  I:  L'istesso  tempo 
Variation  II:  L'istesso  tempo 
Variation  III:  Grave  assai 
Variation  IV:  Vivace 
Variation  V:  Vivace 
Variation  VI:  Allegro  moderate 
Variation  VII:  Adagio 
Variation  VIII:  Vivace 
Variation  IX:  Grave  e  sempre  espressivo 
Variation  X:  Poco  vivace 
Variation  XI:  Allegro  agitato 
Variation  XII:  Andante  sostenuto 
Variation  XIII:  Vivace 
Variation  XIV:  Con  moto 
Fuga  (Sostenuto) 

In  commemoration  of  the  lOOth  anniversary  of  the  composer's  birth 


in 

Sonata  in  E  Major,  Opus  109  (1820)  -  Ludwig  van  Beethoven  ^ 

I.  Vivace,  na  non  troppo  —  Adagio  espressivo  (1770-1827) 
Vivace,  ma  non  troppo  —  Adagio  espressivo  — 
Vivace,  ma  non  troppo 
II.  Prestissimo 
III.  Andante  molto  cantabile  ed  espressivo 
(con  variasioni) 


Johann  Sebastian  Bach  \/ 
(1685-1750) 
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CURTIS      INSTITUTE      OF  MUSIC 

C\jrtis  Hall,  Fiftieth  Season  1973-7U 
Monday,  November  26,  1973  at  8:00  P.  1^ 


A  PROGRAl-I  OF  I-IUSIC  BY  CLAUDS  DEBUSST  (l862-19l8)  V 


^    EVELINE  CROCHET,  piano 


I 

D'un  Galiicj?  d'Esquisses  (ipOit) 

Ballr.do  (1890) 

Ilr-zm-kr.  (1890) 

Dcmse  Bohemionno  (1879) 

Lo  petit  ITocrc  (i079) 

Valse  Romantique  (l890) 

Reverie  ( 1890 J 

Horariir-ge  r.  Hrydn  (1909) 

Berceuse  Heroiqiie  (191I4.) 

Hasques  (190U) 


n 

Suite  Bergan?.squG  ( 1890-1905) 
Prelude 
lienuet 

Clair  de  lune 
Passepied 

L^Isle  Joyeuse  (1901;) 


There  will  be  a  reception  honoring  Hiss  Crochet 
immediately  f olloimi:;  tiie  concert. 

Guests  are  invited  to  r.ieet  Hiss  Crochet  in  the  Common  Room 
Tdiile  the  reception  is  being  prepcj:K2d  in  Curtis  Hall. 


A  BIOGRAPHICAL  NOTE 


A  native  of  France,  Evelyne  Crochet  received  her  early  training  at  the  Paris 
Conservatory  -t^iere  she  received  First  Prize.    Among  her  teachers  were  Yvonne 
Lefebure,  Nadia  Boulanger,  Edmn  Fischer  and  Rudolf  Serkin.    It  was  Rudolf  Serkin 
^o  brought  her  to  the  United  States  where  she  now  makes  hor  residence. 

She  gave  her  first  major  performance  in  the  United  States  with  the  Boston 
Symphony  Orchestra,  playing  Poulenc's  Concerto  for  Two  Pianos  with  the  composer, 
under  the  direction  of  Charles  Munch.    She  has  appeared  on  numerous  occasions 
with  this  orchestra,  in  Boston,  at  the  Tanglewood  Festival,  on  tovr,  cid  played 
the  first  of  her  many  Carnegie  Hall  performances  with  them. 

She "has  been  soloist  with  conductors  Erich  Leinsdorf,  William  Steinberg, 
Rudolf  Kempe,  Rafael  Kubelik,  Franz-Paul  Decker,  Charles  Kanch,  Joan  Hartinon, 
Sixten  Ehrling,  Sergiu  Comissiona,  Lukas  Foss,  Dean  Dixon,  Hans  Schmidt-Isserstedt, 
Rudolf  Schwarz.    Major  American  orchestras  with  which  she  has  appeared  include  the 
Chicago  Symphony,  Pittsburgh  Symphony,  Detroit  Symphony,  Boston  S^mrphori-j ,  Baltimore 
Symphony,  Minnesota  Orchestra,  Buffalo  Philharmonic,  Philadelphia  Chamber  Orchestra. 
Abroad,  she  plays  with  the  London  Symphony,  London  Philharmonic,  Royal  Philharmonic, 
North  German  Radio  Orchestra  and  the  Paris  National  Orchestra.    She  also  has  been 
soloist  with  the  Bavarian  Radio  Orchestra,  Bergen  Harmonien  and  the  City  Orchestra 
of  Berne = 

She  has  given  recitals  in  major  cities  in  the  United  States,  Canada  and  Europe. 

As  Artist-in-Residence  at  Brandeis  and  Rutgers  Universities,  she  performed 
many  solo  and  chamber  music  programs.    Among  her  special  pro^-ects  at  Rutgers  was 
a  series  of  Bach  and  Mozart  concerti  with  the  Princeton  Chamber  Orchestra.  There 
she  also  presented  the  entire  piano  repertoire  of  Debussy  and  the  cello-piano  works 
of  Beethoven. 

She  has  participated  in  the  Evenings  for  New  Music  in  Buffalo  and  New  York. 

In  1969,  Secretary -General  U  Thant  invited  her  to  play  at  the  United  Nations' 
Assembly  Hall  in  NeW  York  in  honor  of  Human  Rights  Day.    The  concert  was  inter- 
nationally televised. 

Evelyne  Crochet  is  well-known  for  her  recordings  of  the  complete  piano  works 
of  Gabriel  Faure.    These  six  discs,  issued  under  the  Vox  label,  won  her  exceptional 
critical  acclaim.    For  Vox  she  has  also  recorded  Schubert  duets  with  pianist  Alfred 
Brendel,  and  for  Philips  and  Mercury,  Schubert  and  Bach  albums,  as  well  as  a  world 
premiere  of  newly  discovered  and  yet  unpublished  works  of  Erik  Satie. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 

Studio  IIJ  (3rd  Floor)  Fiftieth  Season  1973-7U  )  ^/  ' 


The  Opera  Department  presents 

on  Saturday,  December  1  -  Monday,  December  3  -  and  Friday,  December  7 

8:00  P.M.  I^f2>/l3 

TOSCA  V 

An  opera  in  three  acts  by  Giacomo  Puccini  (1858-192U)  "Totype.  1^ 

Libretto  by  Luigi  Illica  and  Giuseppe  Giacosa         yy'hX^  ^ 
Based  on  Victorian  Sardou's  play  "LA  TOSCA"  '  ^  j  ^  ^ 

The  performances  will  be  sung  in  Italian  c<=^-^ ^' ■ 

Staging  -  Dino  Yannopoulos  ^    I  liJl^ — 

Musical  preparation  and  Piano  -  Thomas  Fulton  "T^^^Pe-^  H 
Scenery  -  Philippe  deBros  ' 
Costumes  -  James  &  Son  ' 

AcAr.  ITt  31 

CAST  -  (In  order  of  appearance): 

Cesare  Angelotti,  an  escaped  political  prisoner  ^EARL  GRANDISON 

A  Sacristan      STEPHEN  I'JEST 

Mario  Cavaradossi,  a  painter  -   GMY  BURGESS 

Floria  Tosca,  a  famous  opera  singer   CAROLINE  MURDOCH 

Baron  Scarpia,  chief  of  the  Roman  police  SUNG-KIL  KBI 

Spoletta,  a  police  officer       -JAMES  HOBACK 

Sciarrone,  a  gendarme     -  -  -RONALD  HECKMMf 

A  Young  Shepherd  ^ANDREA  POIaE 

ADELAIDA  AI\IDERSON 

Jailer-      STEPHEN  mST 

Boys  Chorus  organized  locally  by  the  Shallway  Foiindation,  Connellsville ,  Pennsylvania 
Chorus  Director  John  Ralston 

Jon  Cooper  David  Heidengren 

Alex  Kent  Frank  Starrett 

Hugh  Smith  Mike  Palmer 

Kenneth  Stock  Derek  Chaf in 

John  Warrington  Jeff  Wright 

Tim  Mitchell  Jack  Gorry 

Declan  Weir  Brian  Kroon 

Time  and  Place:  June  17-18,  1800,  Rome,  Italy 
SYNOPSIS  OF  SCENES 


Act  I  -  Late  afternoon  in  the  Church  of  Sant 'Andrea  della  Valle 

Act  II  -  Late  the  same  evening  in  a  room  in  the  Farnese  Palace  in  Rome 

Act  III  -  On  the  terrace  of  Castel  Sant^Angelo  in  Rome,  the  following  moraijig 
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TOSCA 


Introductory  Note: 

In  1800  A.  D.  the  foimdations  of  every  European  state  neve  shaken  by  the  French 
Revolution  and  the  turbulent  genius  of  Napoleon.    In  no  other  part  of  the  vjorld  x^as 
this  volcanic  eruption  felt  more  deeply  than  in  Italy.    The  French  annies  had 
conquered  all  of  Italy  during  the  last  years  of  the  l8th  Century,  decimating  the 
Vatican  states,  T-jrenching  their  provinces  in  Northern  Italy  from  the  Hapsburgs, 
and  defeating  the  state  of  the  two  Sicilies  i^ich  were  in  direct  dependence  of  the 
Spanish  throne.    The  Queen  of  Naples,  in  fact,  was  a  daughter  of  Maria  Theresa,  the 
Austrian  Empress,  and  a  sister  of  the  unfortunate  Queen  Marie  Antoinette,  liherever 
the  French  appeared  victoriously,  they  established  a  local  Republic  modeled  after 
its  prototype  in  ancient  Rome.    This  they  did  in  Naples  and  in  Rome. 

The  British,  however,  were  still  reigning  the  seas  and  played  a  vital  part  in 
the  ultimate  defeat  of  Napoleon.    The  British  Naval  Commander  was  Lord  Nelson,  his 
mistress  was  Lady  Hamiltonj  her  husband.  Lord  Hamilton,  was  the  British  Ambassador 
to  the  Neapolitan  king  and  queen.    Even  more  significant  x^ias  the  fact  that  Emma 
Hamilton  X'jas  the  closest  friend  of  the  Queen  of  Naples  and  since  she,  rather  than 
her  husband,  ruled  Naples  and  Sicily,  the  British  possessed  a  direct  line  to  the 
Sicilian  throne. 

In  the  course  of  the  various  French  defeats,  both  in  Europe  and  in  Egjrpt, 
Ilapoleon  had  to  withdraw  his  troops  almost  entirely  from  Italy,  handing  over  the 
newly  formed  Republics  to  their  old  masters,  the  Austrians,  the  Spaniards,  and  the 
Vatican  troops  x;ho  did  away  xdth  all  these  "modem"  ideas  of  democracy.    Then  the 
luck  of  xijar  changed  again.    After  consolidating  his  poxrers  domestically,  and  becoming 
de  facto  the  sole  ruler  of  France,  Napoleon  once  again  set  out  to  reconquer  Italy. 
After  initial  skimishes,  the  French  and  the  Austrians  faced  each  other  in  June,  I8OO, 
at  Marengo,  a  small  village  southeast  of  Milano,  for  a  decisive  battle  xdiich  would 
settle  the  fate  of  Italy.    It  is  against  this  historical  panorama  that  the  story  of 
TOSCA  and  her  lover.  Count  Mario  Cavaradossi,  xmfolded. 


ACT  I  -  It  is  late  afternoon,  the  Church  of  Sant 'Andrea,  like  all  churches  in  Rome, 
is  locked,  xdien  Angelotti  manages  to  bre^k  in.    He  is  an  ungainly  sight  as,  for  many 
months  nox7,  he  has  been  a  prisoner  and  a  Consul  of  the  short-lived  Roman  Republic. 
His  sister,  the  Marchese  d'Attavanti,  has  been  instrumental  in  organizing  his  escape 
end  Angelotti  has  no  trouble  finding  the  key  to  the  private  familj'-  chapel  of  the 
Attavanti's  into  xohich  he  rushes  when  he  hears  the  Sacristan  approaching.    The  latter 
opens  the  Church  doors  including  a  small  side  door  which  is  used  by  the  painter. 
Count  Mario  Cavaradossi  vHao,  despite  his  family  background,  is  a  sympathizer  of  the 
French  and  their  nevi  ideas  of  equality,  fraternity  and  liberty.    He  has  offered  to 
paint  a  mural  in  that  Church  in  order  to  avert  any  suspicions  the  authorities  might 
have  about  him  so  he  may  continue  his  love  affair  xd.th  Tosca,  the  most  celebrated 
singer  of  her  tiines.    The  Sacristan  does  some  odd  jobs  for  Cavaradossi  for  x-iiich  he 
receives  generous  tips  and,  although  he  hates  Cavaradossi  because  of  his  revolutionary 
leanings,  he  bows  and  scrapes  in  his  presence. 
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Cavaradossi  enters  and  continues  with  his  work  on  the  mural.    The  Sacristan 
points  out  the  resemblance  of  the  Madonna  in  Cavaradossi 's  painting  with  the  unknown 
woman  who  came  every  day  and  fervently  prayed  in  front  of  the  Attavanti  Chapel. 
Cavaradossi  realizes  that  he  painted  the  portrait  of  the  Marchese  d 'Attavanti.  The 
Sacristan  leaves  the  painter  to  his  o\m  devices,  hoping  he  will  not  touch  the  lunch 
basket  so  he  might  enjoy  it  himself. 

Angelotti  appears,  thinking  the  Church  to  be  deserted.    He  recognizes  Cavaradossi, 
a  felloxj  sympathizer  of  the  Revolution.    Cavaradossi  promises  all  the  help  he  can  give, 
but  before  they  can  proceed  any  further,  Tosca's  voice  is  heard  calling  for  her  Mario. 
She  cannot  enter  because  Cavaradossi  had  locked  the  side  door  as  a  precautionary 
measure.    I'Jhen  he  finally  does  unlock  it  after  sending  Angelotti  back  into  the  Chapel, 
Tosca  is  brimming  with  suspicion.    It  takes  all  the  charm  of  Cavaradossi  to  placate 
her  and  to  reassiire  her  that  he  is  not  in  love  with  the  Marchese  d 'Attavanti,  T^^hose 
portrait  she  recognizes  in  the  mural.    The  lovers  part  affectionately.  Angelotti 
re-enters.    A  cannon  shot  is  heard^  his  escape  has  been  discovered.    Both  men  leave 
in  haste,  Cavaradossi  promising  Angelotti  to  hide  him  in  his  villa.    The  jubilant 
Sacristan  brings  the  news  that  Bonaparte  and  the  Republican  forces  had  been  crushed 
at  Marengo.    He  orders  his  unruly  choir  boys  to  prepare  for  the  ensuing  celebration. 

In  the  midst  of  this  turmoil.  Baron  Scarpia  and  his  secret  police  agents  descend 
upon  the  Church  of  Sant 'Andrea.    The  trail  of  Angelotti  has  led  them  to  this  point. 
Scarpia  finds  the  chapel   of  the  Attavanti 's  mysteriously  open.    He  also  finds  a  fan 
bearing  the  crest  of  the  Attavanti  family  which  Xiras  part  of  the  escape  clothing  and 
which  Angelotti  dropped  in  his  haste  and  finally  they  find  the  empty  lunch  basket  in 
the  chapel,  linking  Cavaradossi  with  Angelotti 's  escape.    Tosca  returns  to  tell  Mario 
that  she  cannot  join  him  that  evening  as  she  must  sing  a  victory  cantata  for  the  Queen 
of  Naples.    Her  jealousy  is  rekindled  when  she  doesn't  find  him  at  the  Church  since  he 
promised  her  faithfully  to  stay  there  until  nightfall.    Scarpia,  who  has  long  desired 
her,  arouses  Tosca's  jealousy  even  more  by  showing  her  the  fan  of  the  Marchese 
d 'Attavanti.    In  a  rage,  she  leaves  to  find  her  lover  as  Scarpia  orders  Spoletta,  his 
Chief  Agent,  to  have  her  followed  because  ultimately  this  trail  would  lead  him  also 
to  the  fugitive  Angelotti.    As  we  hear  the  Te  Deum  sung  in  the  main  part  of  the  Cliurch, 
Scarpia  gloats  over  the  impending  realization  of  his  double  goal:    Cavaradossi  on  the 
gallows,  and  Tosca  in  his  arms. 


ACT  II  -  That  same  evening,  Scarpia  is  dining  in  his  apartment  in  the  Famese  Palace. 
He  sends  Tosca  a  note  asking  to  see  her  after  the  end  of  the  Cantata.  Spoletta 
arrives  and  reports  he  followed  Tosca  to  Cavaradossi ' s  villa  and,  although  they 
searched  the  villa  and  the  gardens  thoroughly,  they  could  not  find  Angelotti. 
However,  he  did  arrest  Cavaradossi  whose  behavior  clearly  indicated  that  he  knew  where 
Angelotti  was  hiding.    Cavaradossi  is  brought  before  Scarpia,  but  neither  threats  nor 
promises  succeed  in  breaking  his  silence  about  Angelotti 's  hiding  place.    In  the  midst 
of  the  interrogation,  Tosca  arrives  and  is  greatly  perturbed  at  finding  Cavaradossi  a 
prisoner  of  Scarpia.    Cavaradossi  is  led  away  to  the  torture  chamber.    Tosca  skillfully 
evades  Scarpia's  questions.    However,  when  she  hears  her  lover's  cries  from  the  adjoin- 
ing room,  she  is  unable  to  bear  Mario's  agony  any  longer  and        reveals  Angelotti 's 
hiding  place.    Mario  is  dragged  back  into  the  room  and  in  his  presence,  ScaiTpia  sends 
Spoletta  to  the  hiding  place  of  Angelotti. 
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Mario's  outburst  at  Tosca's  betrayal  is  interrupted  by  Sciarrone  who  brings  the 
momentous  news  that  Bonaparte's  army  has  triumphed  at  Marengo  and  that  the  entire 
Italian  front  of  the  allies  was  collapsing.    The  earlier  reports  were  premature. 
Cavaradossi,  beside  himself  with  joy,  sings  the  Republican  battle  hymn  and  predicts 
Scarpia's  downfall.    That  is  enough  for  Scarpia  to  order  his  immediate  execution. 
They  drag  Cavaradossi  out  of  the  room  and  Tosca  remains  alone  with  Scarpia.  Tosca 
finally  sees  the  man  Scarpia  for  what  he  is  and  bluntly  asks  him  what  the  price  for 
the  salvation  of  Cavaradossi  would  be.    Scarpia  reveals  his  passion  for  her 5  the 
price  is  herself,  Tosca.    She  pleads  with  him,  but  all  is  in  vain,  so  finally  Tosca 
gives  in  and  promises  herself  to  Scarpia  in  exchange  for  the  immediate  release  of 
Cavaradossi. 

Scarpia  explains  that  he  cannot  pardon  Mario  openly.    The  painter  will  have  to 
go  through  a  mock  execution.    He  gives  Spoletta  orders  to  that  effect,  although 
couched  in  such  a  xjay  that  Spoletta  understands  Scarpia's  real  intention  that  the 
mock  execution  will  be  a  real  one.    Scarpia  also  gives  Tosca  a  safe -conduct  for 
herself  and  her  lover  to  leave  Rome  and  permission  to  bring  him  the  nexvs  herself. 
IiJhile  Scarpia  is  writing  the  safe-conduct,  Tosca  notices  a  knife  on  the  table  and, 
as  Scarpia  comes    to  her  and  tries  to  embrace  her,  she  rams  the  knife  into  Scarpia's 
heart.    Horrified  at  what  she  has  done,  and  being  a  deeply  religious  woman,  she 
leaves  the  body  of  the  tyrant  of  Rome  and  rushes  to  her  Mario,  hoping  to  escape 
before  the  murder  is  discovered. 


ACT  III  -  Several  hours  later  at  the  Castel  Sant'Angelo,  daxm  is  breaking  and 
Cavaradossi  is  led  on  to  the  main  terrace.    His  last  wish  is  to  write  a  farewell 
letter  to  Tosca.    As  he  finishes,  Tosca  appears,  shows  him  the  safe -conduct  and 
reveals  to  him  all  that  happened  in  Scarpia's  apartment.    She  also  tells  him  he 
has  to  go  through  a  mock  execution  and  gives  him  advice  on  how  to  fall  x^ithout 
hurting  himself.    From  that  moment  on,  Cavaradossi  knows  that  he  is  doomed.  He 
knows  that  Scarpia  would  never  pardon  a  victimj  however,  he  does  not  let  on  and 
pretends  to  Tosca  that  from  now  on  they  will  be  free  to  love  and  live  with  each 
other  and  for  each  other. 

Tlie  soldiers  enter  and  lead  Plario  to  the  place  of  execution.    The  shots  ring 
out.    From  the  theatrical  point  of  view,  Mario  falls  very  convincingly  in  the 
opinion  of  Tosca.    The  soldiers  leave  and  Tosca  bids  Mario  to  rise,    lilhen  he  does 
not  move,  the  truth  suddenly  hits  her  like  a  thunderbolt.    Life  has  become  meaning- 
less for  her.    When  Sciarrone  and  Spoletta,  who  by  now  have  discovered  the  murder 
of  Scarpia  and  are  about  to  seize  her,  she  mounts  the  battlements  of  the  castle 
and  plunges  to  her  death. 
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THL      CUPTIS      IT'STITUTF      OF  VUSIC 
Curtis  Hall,  Fiftieth  Season  1973-74 
Tuesday,  December  A,  1973  at  8-00  p.  I". 


I 

Three  Works  by  .Tohann  Sebastian  Bach     (If  85-1750)  ^ 
Prelude  and  Fuf>ue  in  C  ^'aior,  E'Jl'  5A2 

Chorale  Prelude-    I-^achet  auf,  ruft  uns  die  Stimme,  BVrv  6A5 
from  the  Schubler  Chorales     (1746- 175^-) 

Prelude  and  Fu^ue  in  A  '  inor,  BT-n;    543  (17^9) 

^  Charles  Callahan,  orpan 

II 

Sonata  in  D  ^'ajor,  Opus  94A    (1942-44)  Serpe  Prokofiev  \y 

1  Oder a to 
Scherzo 
Andante 

Alleero  con  brio 

V   Peter  Zazofsky.  violin 
Charles  Abrar^.ovic,  niano 


INTEPI  ISSIOK 


III 


Sonata  for  Violin  Alone,  Opus  31,  No.  2  (1<^24) 
Leicbt  beveete  Viertel 
Ruhin  bewepte  Achtel 
Ceraachliche  Viertel 

Fiinf  Variation  uber  das  Lied  "Koimn,  lieber  ^'ai 


Paul  Hindemith  ^ 
(1B95-1963) 


von  rozart 


Peter  Zazofsky,  violin 


IV 


Ouartet  in  C  Vajor,  K. 
Adap,lo    -  Allegro 
Andante  cantabile 
I'enuettor  Allegro 
Allegro 


465  (17'^5) 


Wolfganj^  Amadeus  Tozart  ^ 
(1756-1791) 


Cheryl  *'lnor,  violin 
Catherine  Tait,  violin 
Bruce  Plun>?i .  viola 
Poper  Low,  cello 


Charles  Callahan"     Student  of  John  Weaver 
Peter  Zazofsky:     Student  of  Jaire  Laredo 
Strln"  Ouartet •     Chanher  nuslc  students  of  Felix  Caliwir 


THE      CURTIS      INSTITUTE      OF  MUS 
Curtis  Hall,  Fiftieth  Season  1973-7U 
Wednesday,  December       1973  at  8:00  P.  H. 


An  Evening  of  Wind  Ensemble  Ilusic 
Prepared  and  Directed  by  John  de  Lancie 


PROGRAM 


I  C 


Octet  in  Eb  Major,  Opus  103  (1792) 
Allegro 
Andante 
Menuetto 
Finale:  Presto 


Ludxjig  van  Beethoven 
(1770-1827) 


Jan  Eberle,  oboe 
Arnold  Greenmch,  oboe 
Eli  Eban,  clarinet 
-Stewart  Newbold,  clarinet 


Raymond  Kreuger,  horn 
Daniel  IJilliams,  horn 
Eric  Sjostrom,  bassoon 
Christopher  Millard,  bassoon 


Pastorale  (I9li3) 
(In  one  movement) 


Vincent  Persichetti 
(b.  1915) 


Sheryl  Henze,  flute 
Robert  Stephenson,  oboe 
Stewart  Newbold,  clarinet 
Raymond  Kreuger,  horn 
Christopher  Millard,  bassoon 


Sonata  (192U) 
Allegretto 
Adagio  doloroso 
Vivace  ed  energico 


Vittorio  Rieti 
(b.  1898) 


Jeffrey  Chappell,  piano 
Adeline  Tomasone,  flute 
Randall  Cook,  oboe 
Alexander  Heller,  bassoon 


INTERICESSION 


Dixtuor  in  D  Major,  Opus  li; 
Doucement  Mouvemente 
Temps  de  Menuet  Lent 
Allegrement 

Adeline  Tomasone,  flute 
David  CrairiGr,  flute 
Randall  Cook,  oboe 
Jan  Eberle,  English  horn 


Georges  Enesco 
(1881-1955) 


Arthur  Austin,  clarinet 
Anthony  Signorelli,  clarinet 


Gene  Standley,  horn 
David  Wether ill,  horn 


Alexander  Heller,  bassoon 
Eric  Sjostrom,  bassoon 
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THE     CURTIS     INSTITUTE     OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-7li 
Tuesday,  December  11,  1973  at  8:00  P.  M. 


Prayer  of  Saint  Gregory 


PROGRAM 
I 


Bert  Truax,  -.rumpet 
Charles  Abrs  -iovic,  piano 


Sonata  for  Cello  and  Piano  (1973) 
Moderate  cantabile 
Vivace 


II 


Roger  LoT-7,  cello 
David  Krane,  piano 

III 


God  Mong  Us  from  vpirth-of  ^'^e- ^--viayr"  (193^) 


V  Paul  Fayko,  organ 
IV 

Sena -.a  No.  1  in  G  Minor  for  Violin  Alone,  EW  1001  (1720) 
Adagio 

Fuga:  Allegro 

Siciliano 

Presto 


73/7V 


Alan  Hovhaness 
(b.  1911) 


David  Krane  ^ 
(b.  19^3) 


Olivier  Messiaen 
(b.  1908) 


Johann  Sebastian  Bach 
(1685-1750) 


V  Catherine  Tait,  violin 


INTERMISSION 


Jcnata  in  F  Minor,  Opus  65,  No.  1  {lQh^-h6) 
ilUegro  moderate  e  series o 
Adagio 

Aii.dante  recitative 
/illegro  assai  vivace 


Felix  Mendelssohn 
(1809-181|7) 


Paul  Fayko,  organ 


VI 

Introduction  and  Rondo  Capriccioso,  Opus  28  (I863) 
Andante  malinconico  -  Allegro  ma  non  troppo 


Camille  Saint -Saens 
(1835-1921) 


Catherine  Tnit,  violin 
Steven  Kemp^j:^  piano 


Bert  Truax:  Student  of  Gilbert  Johnson 
David  Krane:  Composition  Student  of  Myron  S.  Fink 
Paul  Fayko:  Student  of  John  ITeaver 
Catherine  Tait:  Student  of  Iva"".  Galamian  and  Jaime  Laredo 
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THE      U  U  K  T  1         1  iM  t>  T  1  T  u  T  ii>      (J  a      I'a  u      1  o 
Curtis  Hall,  Fiftieth  Season  1973-71; 
Thursday,  December  13,  1973  at  8:00  P.  M. 


PROGRAM 


I 

Franz  Schubert  (1797-1828) 
Prometneus  (Goethe) 

Der  Wanderer,  Opus  U,  No.  1  (Schmidt  von  Llibeck) 
Der  Musensohn,  Opus  92,  No.  1  (Goethe) 

II 

Robert  Schumann  (l8lO-l856) 

Stirb,  Lieb' und  Freud',  Opus  35  No.  2  (Kemer) 
Lust  der  Sturmnacht,  Opus  3^,  No.  1  (Kemer) 
Stille  Tr^ien,  Opus  35,  No.  10  (Kerner) 

III 

Johannes  Brahms  ( 1833-1897) 

Dein  br.auos  Auge,  Opus  59^  No.  8  (Groth) 
Am  Sonntag  Morgan,  Opus  1|9,  No.  1  (Heyse) 
Botschaft,  Opus  i;7,  Wo.  1  (von  Daumer) 

IV 

Richard  Strauss  (l861i-19lt9) 

Befreit,  Opus  39,  No.  h  (Dehmel) 

Die  Nacht,  Opus  10,  No.  3  (von  Gilm) 

Heimliche  Auff orderung.  Opus  27,  No.  3  (MacKay) 

C.  Philip  J.  van  Lidth  de  Jeude,  baritone 
Steven  De  Groote,  piano 

IMTERI^IISSION 
V 

Franz  Schubert  (1797-1828) 

\/     Quintet  in  A  Major,  Opus  III4,  "Trout,"  D.  667  (l8l9) 
Allegro  vivace 
Andante 

Scherzo:  Presto 

Andantino  (Ther.e  and  Variations) 
Finale:  Allegro  giusto 

Susan  Walters,  piano 
Joseph  Genualdi,  violin 
Steven  Ansell,  viola 
Peter  Wiley,  cello 
Miles  Davis,  double  bass 


\    C,  Philip  J.  van  Lidth  de  Jeude:  Graduating  student  of  Ellen  Rulau 
Piano  Quintet:  Chamber  music  students  of  Felix  Galimir 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Fiftieth  Season  1973-1974 
Studio  IIJ  (Third  Floor) 


Tuesday,  January  8       Thursday,  January  10       Saturday,  January  12 

8:00  P.  M. 

The  Opera  Department  • 

presents  /(s/l^ 

LA  TRAVIATA 


r-hlL 


An  Opera  in  Four  Acts  by  Giuseppe  Verdi  (1813-1901) 

Libretto  by  Francesco  Maria  Piave 
Based  on  the  play  "La  Dame  aux  Camelias"  by  Alexandre  Dumas 

The  performance  will  be  sung  in  Italian 


Staging  -  Dino  Yannopoulos 
Musical  Preparation  and  Piano  -  Chris  Macatsoris 
Choreography  -  William  Sena 
Scenery  -  Philippe  deBros 
Costumes  -  James  &  Son 


Cast  (In  order  of  appearance)  -  Performance  of  January  10,  1974  '~r^>^e^/L'~l 

Violetta  Valery  BEVERLY  FLOWER  /  ^  lOfl^ 

Dr.  Grenvil,  Violetta' s  physician    EARL  GRANDISON  i    nr  TU 

The  Marquis  d'Obigny  STEVEN  WILLIAMS  cA^  XL  t-J-i^- 

Flora  Bervoix,  friend  of  Violetta    KATHERINE  CIESINSKI 

Baron  Douphol    RONALD  HECKMAN 

Gastone,  Viscount  of  Letorieres    JAMES  HOBACK 

Alfredo  Germont    JOSEPH  FRANK 

Annina,  Violetta' s  maid    CLAUDIA  VISCA 

Guests  of  Violetta  and  Flora  ADELAIDA  ANDERSON 

GIANNA  ROIANDI 

MARTHA  SHEIL 

Giorgio  Germont,  father  of  Alfredo  RICHARD  SHARP 

Giuseppe,  Violetta 's  servant  GARY  BURGESS 

Messenger    KIM  KOSTENBADER 

Two  Gypsies    MARIA  JACOBS 

DAMIENNE  SENA 

A  Spanish  Lady  WENDY  ANDERS 

Flora's  servant  PHILIP  VAN  LIDTH  DE  JEUDE 

Two  Servants  DANNY  PHIPPS 

MARTIN  SCHURING 


Time  and  Place:  19th  Century  near  Paris 

SYNOPSIS  OF  SCENES 

Act  I:  Violetta' s  House 

Act  II:  A  Cottage  Near  Paris 

Act  III:  Flora's  House 

Act  IV:  Violetta 's  Bedroom 
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"The  Lady  of  the  Camellias"  or  "Camille"  by  the  younger  Dumas  is  considered  a 
milestone  in  the  history  of  the  theatre.    Never  before  had  an  author  dared  to 
put  the  twilight  world  of  the  "demi-monde"  before  the  public.     It  might  be  even 
considered  the  beginning  of  modem  realism.    Up  to  then,  the  characters  of  the 
play  were  either  living  in  the  past  or  were  in  such  exalted  spheres  that  they 
did  not  bear  any  resemblance  to  the  audiences  who  were  watching  them.    No  one 
had  presented  city  life  as  it  then  existed,  nor  the  new  bourgeois  society  as 
it  was  emerging  during  the  nineteenth  century.    When  Verdi  wrote  his  opera, 
he,  too,  took  an  unprecedented  step  by  composing  an  opera  with  contemporary 
people  as  protagonists. 

The  public  does  not  fill  the  theatres  out  of  deference  for  historical  events,  but 
because  it  wants  to  be  entertained,  to  be  stirred  emotionally,  to  laugh  and  to  cry 
And  that  is  the  reason  why  "La  Traviata"  will  last.    It  is  the  most  tragic  of  love 
stories       romantic,  but  not  sentimental.    The  lovers  are  doomed  by  the  laws  of 
their  society.     Their  fate  is  more  tragic  than  the  one  or  Romeo  and  Juliet  --  they 
could  have  been  saved  if  certain  incidents  had  not  happened.    Not  so  in  "Traviata.' 
This  opera  is  magnificent  in  its  simplicity.     It  is  logical,  direct,  nothing  is 
left  to  chance.    And,  what  man  has  not  secretly  dreamed  of  being  an  Alfredo,  and 
what  woman  has  not,  once  at  least,  seen  herself  as  Violetta. 

The  Story:    Alfredo  Germont  is  in  love  with  Violetta  Valery,  the  mistress  of  Baron 
Douphol  and  the  toast  of  the  demi-monde  of  Paris.     Despite  her  outward  gaiety  and 
zest  for  life,  she  is  doomed  by  an  incurable  disease.    Alfredo  persuades  her  to 
abandon  the  Baron  and  the  glamorous  life  of  Paris.    They  retire  to  the  country 
and  lead  a  quiet  and  happy  life  which  hopefully  will  restore  her  health. 

The  idyllic  peace  is  interrupted  by  the  appearance  of  Alfredo's  father  who  thinks 
his  son  is  squandering  all  his  possessions  on  a  woman  of  dubious  moral  standing. 
Violetta  convinces  the  father  of  her  true  love  for  Alfredo:  she  has  broken  with 
her  past  and  it  is  she  who,  unbeknown  to  Alfredo,  is  selling  her  possessions  to 
make  ends  meet.    Yet  the  father  is  unrelenting.    Alfredo  has  a  sister.     If  this 
liaison  of  her  brother's  should  become  known,  her  fiance  would  break  off  their 
engagement.    Violetta' s  days  are  numbered:     one  reason  more,  the  father  argues, 
to  leave  his  son  and  not  to  cast  any  shadow  on  his  future.     Heartbroken,  she 
agrees.     She  leaves  the  cottage  with  a  farewell  note  to  Alfredo  insinuating  that 
she  is  returning  to  Baron  Douphol. 

Outraged,  Alfredo  follows  her  to  a  party  given  by  her  friend  Flora.     There,  in 
front  of  all  the  guests,  he  "pays  her  off":     she  is  not  better  than  the  cheapest 
street  walker.     In  the  scuffle,  he  challenges  the  Baron  to  a  duel  and  even  his 
father  is  not  able  to  restrain  his  impetuous  son. 

After  this,  everyone,  with  the  exception  of  the  Doctor  and  her  maid,  abandons 
Violetta.     Death  is  approaching:  her  only  wish  is  to  see  Alfredo  once  more.  The 
desolate  and  unhappy  Alfredo  has  travelled  aimlessly  through  Europe.     Finally,  his 
father  reveals  to  him  the  sacrifice  that  Violetta  has  made.     He  rushes  to  her 
bedside  and  for  a  few  moments,  the  lovers  find  the  happiness  that  was  never  meant 
to  be  theirs.     She  dies  in  the  arms  of  the  only  man  she  really  loved,  leaving 
behind  her  a  cruel  and  unforgiving  world. 
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THE      CURTIS       INSTITUTE      OF      MUSIC  I'b  (l  ^ 

RUDOLF  SERKIN,  DIRECTOR 
Fiftieth  Season  1973-1974  .  h^JjL 

Monday,  January  14,  1974  at  8:00  P.M.  M       '  ' 

The  Mandell  Theater  -  Drexel  University  l/ 


THE  CURTIS  ORCHESTRA 
JAIME  LAREDO,  violin 

DAVID  EFFRON,  conductor 


PROGRAM 


Wolfgang  Amadeus  Mozart  (1756-1791) 

Overture  to  "The  Abduction  from  the  Seraglio,"  K.  384  (1781-1782) 
With  concert  ending  by  Ferruccio  Busoni 


Ferruccio  Busoni  (1866-1924) 

Concerto  in  D  Major  for  Violin  and  Orchestra,  Opus  35a  (1896-1897) 
Allegro  moderato  -  Quasi  andante  -  Allegro  impetuoso 

Jaime  Laredo,  violin 


INTERMISSION 


Peter  Ilyitch  Tchaikovsky  (1840-1893) 

Symphony  No.  3  in  D  Major,  Opus  29  (1875) 

Introduzione  ed  Allegro:  Moderato  assai  (tempo  di  marcia  funebre)  - 

Allegro  brillante 
Alia  tedesca:  Allegro  moderato  e  semplice 
Andante  elegiaco 
Scherzo:  Allegro  vivo 

Finale:  Allegro  con  fuoco  (tempo  di  Polacca) 


THE  CURTIS  ORCHESTRA 


David  Effron,  Conductor 


VIOLIN  I 

Lucy  Chapman,  Concertmis tres 

Peter  Zazofsky 

Piotr  Janowski 

I-Fu  Wang 

Cheryl  Minor 

Dong-Suk  Kang 

Elsa  Nilsson 

Sarah  Johnson 

Joseph  Genualdi 

Stephen  Majeske 

Carol  Tomlinson 

Bayla  Keyes 

David  Jacobson 

Akiko  Sakonju 

Soon-Ik  Lee 


VIOLIN  II 

Malcolm  Lowe 

Catherine  Tait 

Jack  Rappaport 

Nisanne  Graff 

Jill  Levy 

Jennifer  Nickson 

Nicholas  Grant 

Mayuki  Fukuhara 

Charles  Stegeman 

Young -Mi  Cho 

Huei-Sheng  Kao 

Lynn  Homer 

Soon-Young  Kim 

Nadja  Salemo-Sonnenberg 


VIOLA 

Judy  Geist 
Dorian  Rence 
Bruce  Plumb 
Daniel  Bush 
John  Pruett 
Patrick  Connolly 
Wayne  Brooks 
Mark  Cedel 
Randolph  Kelly 
Allegra  Askew 
Steven  Ansell 
Sarah  Clarke 


CELLO 

Peter  Wiley 
Roger  Low 
David  Goldblatt 
Michael  Reynolds 
Owen  Carman 
Andrew  Cox 
Nobuko  Takeuti 
Marcy  Rosen 
Anne  Martindale 
Sarah  Seiver 
Heidi  Jacob 
Young -Chang  Cho 


DOUBLE  BASS 

Miles  Davis 
Neil  Brawley 
Alan  Steiner 
Donald  Hermanns 
Eugene  Jablonsky 
Charles  Abramovic 


FLUTE 

David  Cramer 
Sheryl  Henze 

Bruce  Braunstein  (Piccolo) 


OBOE 

Randall  Cook 
Jan  Eberle 


CLARINET 

Anthony  Signorelli 
Stewart  Newbold 


BASSOON 

Alexander  Heller 
Christopher  Millard 


HORN 

Raymond  Kreuger 
David  Wetherill 
Daniel  Williams 
Herbert  Wins  low 
Gene  Standley 


TRUMPET 

Stuart  Laughton 
Bert  Truax 


TROMBONE 

Larry  Witmer 
Mary  Beth  O'Quinn 
Thomas  Elliott 
Philip  McClelland 

(Bass  Trombone) 


TUBA 

Lawrence  Tarlow 


TIMPANI 

Earl  Blackburn 


PERCUSSION 

Joseph  Nero 
Lawrence  Tarlow 
Anthony  Vigilante 


ORCHESTRA  MANAGER 
AND  LIBRARIAN 

Lawrence  Tarlow 


THE      CURTIS      INSTITUTE      OF      MUSIC  \  ' 

Curtis  Hall,  Fiftieth  Season  1973-1974  I'h  ll^ 

Friday,  January  18,  1974  at  8:00  P.  M.  , 


PROGRAM 


Clair  de  Lune  from  "Pieces  de  Fantaisie,"  Opus  53,  No.  5  (1926) 
Impromptu  from  "Pieces  de  Fantaisie,"  Opus  54,  No.  2  (1927) 
L'i.nal  from  "Sixth  Symphony,  "  Opus  59  (1930) 

Wesley  Parrott,  organ 

II 

Three  Pieces  for  Four  Trombones  ^ 
Allegro 
Moderato 
411egro  vivo 

Larry  L.  Witmer,  trombone 
Mary  Beth  O'Quinn,  trombone 


Louis  Vieme 
(1870-1937) 


Eugene  Bozza 
(b.  1905) 


Thomas  Elliott,  trombone 
Philip  McClelland,  trombone 


III 


Suite  Hebraique 
Rapsodie 
r.-o'^.essional 
Affirmation 


Ernest  Bloch  u- 
(1880-1959) 


V    Judy  Geist,  viola 
Susan  Walters,  piano 

INTERMISSION 

IV 

'  :,nata  in  C  Minor,  Longo  No.  352 
Sonata  in  G  Major,  Longo  No.  457 
Sonr.ta  in  D  Minor,  Longo  No.  416 

Variationen,  Opus  27  (1937) 

^/    Wolfgang  Watzinger,  piano 

V 

Sonata  in  F  Minor,  Opus  120,  No.  1  (1894) 
Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Judy  Geist,  viola 
Susan  Walters,  piano 


Domenico  Scarlatti 
(1685-1757) 


Anton  Webern 
(1883-1945) 


Johannes  Brahms 
(1833-1897) 


Wesley  Parrott:  Student  of  John  Weaver 
Judy  Geist:  Student  of  Joseph  de  Pasquale 
Wolfgang  Watzinger:  Student  of  Rudolf  Serkin 


U        7         '  .     "  r  . 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  January  30,  1974  at  8:00  P.  M. 


THE  CURTIS  ORCHESTRA 
DONG-SUK  KANG,  violin 
PETER  WILEY,  cello 

THOMAS  FULTON,  conductor 


PROGRAM 


Overture  to  "Oberon"  (1826)  Carl  Maria  von  Weber 

(1786-1826) 

Concerto  No.  1  in  D  Major,  Opus  19  (1913-1914)  Serge  Prokofiev 

Andantino  (1891-1953) 
Scherzo:  Vivacissimo 
Moderate 

t    Dong-Suk  Kang,  violin 


INTERMISSION 


Concerto  in  B  Minor,  Opus  104  (1895)       '  Antonln  Dvorak 

Allegro  (1841-1904) 
Adagio  ma  non  troppo 

Finale:  Allegro  moderato  '  . 

Peter  Wiley,  cello 


Dong-Suk  Kang:  Graduating  student  of  Ivan  Galamian 
Peter  Wiley:  Graduating  student  of  David  Soyer 


THE  CURTIS  ORCHESTRA 


Thomas  Fulton,  Conductor 


VIOLIN  I 


FLUTE 


I-Fu  Wang 
Catherine  Tait 
Gayna  Mandelbaum 
Charles  Stegeman 
Nicholas  Grant 
Young -Mi  Cho 
Akiko  Sakonju 
Lynn  Horner 
Huei-Sheng  Kao 

VIOLIN  II 

Sarah  Johnson 

Stephen  Majeske 

Jack  Rappaport 

Bayla  Keyes 

Jill  Levy 

David  Jacob son 

Soon-Ik  Lee 

Soon-Young  Kim 

Nadja  Salerno-Sonnenberg 

VIOLA 

Dorian  Rence 
Steven  Ansell 
Randolph  Kelly 
Wayne  Brooks 
Allegra  Askew 
Mark  Cedel 
Sarah  Clarke 


David  Cramer 

Sheryl  Henze 

OBOE 

Randall  Cook 
Jan  Eberle 

CLARINET 

Arthur  Austin 
Eli  Eban 

BASSOON 

Eric  Sjostrom 
Christopher  Millard 

HORN 

Gene  Standley 
David  Wetherill 
Raymond  Kreuger 
Herbert  Winslow 

TRUMPET 

Stuart  Laughton 
Jeffrey  S human 

TROMBONE 


CELLO 

Owen  Carman 
Marcy  Rosen 
Anne  Martindale 
Nobuko  Takeuti 
Young -Chang  Cho 
Heidi  Jacob 
Michael  Reynolds 
Sarah  Seiver 

DOUBLE  BASS 

Neil  Brawley 
Eugene  Jablonsky 
Donald  Hermanns 


Larry  Witmer 
Thomas  Elliott 
Philip  McClelland 

TUBA 

Lawrence  Tarlow 
TIMPANI 

Anthony  Vigilante 

PERCUSSION 

Earl  Blackburn 
Joseph  Nero 


HARP 


ORCHESTRA  MANAGER  AND  LI BRARIAN 


Sophie  Bruno 


Lawrence  Tarlow 
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THE      CURTIS      INSTITUTE      OF  MUSIC 

Curtis  Hall,  Fiftieth  Season  1973-197A  1- 
Monday,  February  11,  1974  at  8:00  P.M.  -j'^ 

THE  CURTIS  ORCHESTRA 
DAVID  EFFRON,  Conductor 

RANDALL  COOK,  Oboe 
PIOTR  JANOWSKI,  Violin 
JEFFREY  CHAPPELL,  Piano 


PROGRAM 


Concerto  Grosso  No.  10  in  G  Minor  for  Oboe  and  Strings  George  Frederick  Handel 

Grave  (1685-1791) 
Allegro 

Sarabande:  Largo 
Allegro 

^     Randall  Cook,  Oboe 


Concerto  in  D  Major  for  Violin  and  Orchestra,  Opus  35  (1878)        Peter  Ilyitch  Tchaikovsky 
Allegro  moderato  (1840-1893) 
Canzonet ta:  Andante 
Finale:  Allegro  vivacissimo 

\/     Piotr  Janowski,  Violin 


INTERMISSION 


Concerto  for  Piano  and  Orchestra,  Opus  38  (1962)  Samuel  Barber 

Allegro  appassionato  (b.  1910) 

Canzone:  Moderato 
Allegro  molto 

V       Jeffrey  Chappell,  Piano 


Randall  Cook:  Graduating  student  of  John  de  Lancie 
Piotr  Janowski:  Graduating  student  of  Ivan  Galamian 
Jeffrey  Chappell:  Graduating  student  of  Eleanor  Sokoloff 


0  I  ^  u  >'       ■  ■  :  ■  .i  j 
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THE  CURTIS  ORCHESTRA 
David  Effron,  Conductor 


VIOLIN  I 

Sarah  Johnson,  Concertmis tress 

Gayna  Mandelbaum 

Charles  Stegeman 

Nicholas  Grant 

Young -Mi  Cho 

Akiko  Sakonju 

Lynn  Horner 

Huei-Sheng  Kao 

Dong-Suk  Kang 

VIOLIN  II 

I-Fu  Wang 

Jack  Rappaport 

Bayla  Keyes 

Jill  Levy 

David  Jacobson 

Soon-Ik  Lee 

Soon-Young  Kim 

Nadja  Salerno-Sonnenberg 

VIOLA 

Judy  Geist 
Dorian  Rence 
Steven  Ansell 
Allegra  Askew 
Wayne  Brooks 
Randolph  Kelly 
Sarah  Clarke 

CELLO 

Owen  Carman 
Marcy  Rosen 
Anne  Martindale 
Nobuko  Takeuti 
Young -Chang  Cho 
Heidi  Jacob 
Michael  Reynolds 
Sarah  Seiver 

DOUBLE  BASS 

Neil  Brawl ey 
Eugene  Jablonsky 
Donald  Hermanns 

HARP 

Catherine  White 


FLUTE 

Adeline  Tomasone  (Tchaikovsky:  First  Flute) 
David  Cramer  (Barber:  First  Flute) 
Bruce  Braunstein 
Sheryl  Henze  (Piccolo) 

OBOE 

Randall  Cook  (Barber:  First  Oboe) 
Jan  Eberle  (Tchaikovsky:  First  Oboe) 

(Barber:  English  horn) 
Robert  Stephenson 

CLARINET 

Arthur  Austin 

Marek  Urstein  (Tchaikovsky:  Second  Clarinet) 

(Barber:  Bass  Clarinet) 
Eli  Eban  (Barber:  Second  Clarinet) 

BASSOON 

Eric  Sjostrom 
John  Wetherill 

HORN 

David  Wetherill 
Daniel  Williams 
Gene  Standley 
Herbert  Winslow 

TRUMPET 

Stuart  Laughton 
Jeffrey  Shuman 
Lorraine  Cohen 

TROMBONE 

Larry  Witmer 
Thomas  Elliott 
Mary  Beth  O'Quinn 

TIMPANI 

Earl  Blackburn 

PERCUSSION 

Anthony  Vigilante 
Joseph  Nero 

ORCHESTRA  MANAGER  AND  LIBRARIAN 


Lawrence  Tarlow 


(,.,;.  '.3 
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THE      CURTIS      INSTITUTE      OF  M 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  February  15,  1974  at  8:00  P.M. 


U  S  I  C 


PROGRAM 
I 


Sonata  in  D  Minor,  Opus  108  (1886-88) 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

^    Soon-Ik  Lee,  violin 

Wolfgang  Watzinger,  piano 

II 

Suite  No.  1  in  G  Major  for  Unaccompanied  Cello, 
S.  1007  (c.  1720) 
Prelude 
Allemande 
Courante 
Sarabande 
Minuetto  I 
Minuetto  II 
Gigue 

Lawrence  Tar low,  tuba 
INTERMISSION 
III 

Sonata  for  Bass  Tuba  and  Piano  (1955) 
Allegro  pesante 
Allegro  assai 

Variationen:  Moderate  comodo 
Scherzando 
Lento 

Wie  am  Anfang  des  Satzes 


Lawrence  Tarlow,  tuba 
Jeffrey  Chappell,  piano 


IV 


Encounters  II  for  Solo  Tuba  (1970) 


-r-  ^"7 


Johannes  Brahms  ^ 
(1833-1897) 


Johann  Sebastian  Bach  ^ 
(1685-1750) 


Paul  Hindemith  ^ 
(1895-1963) 


William  Kraft  v 
(b.  1923) 


y/-     Lawrence  Tarlow,  tuba 


Introduction  and  Rondo  Capriccioso,  Opus  28  (1870) 


Camille  Saint-Saens 
(1835-1921) 


Soon-Ik  Lee,  violin 
Wolfgang  Watzinger,  piano 


Soon-Ik  Lee:  Student  of  Jascha  Brodsky 
Lawrence  Tarlow:  Graduating  student  of  Paul  Krzywicki 


•riol. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 

Curtis  Hall,  Fiftieth  Season  1973-1974  t  ^ 

Monday,  February  18,  1974  at  5:15  P.M.  T  "0 


PROGRAM  ll^ 


I 

Concerto  in  C  Major,  F.IX:1  Antonio  Vivaldi 

Allegro  (1678-1741) 
Largo 
Allegro 

Bert  Truax,  trumpet 
Lorraine  Cohen,  trumpet 
Paul  Fayko,  organ 


II 


Selected  Operatic  Arias 


La  Forza  del  Destino  (1862) 
Recitative:  Son  giunta 
Aria:  Madre,  pietosa  Vergine 


Giuseppe  Verdi  \^ 
(1813-1901) 


Manon  Lescaut  (1893) 
L'ora,  o  Tirsi 
Sola,  perduta,  abbandonata 


Giacomo  Puccini 
(1858-1924) 


Gianni  Schicchi  (1918) 
0  mio  babbino  caro 


Giacomo  Puccini 


Caroline  Murdoch,  soprano 
Chris  Macatsoris,  piano 


INTERMISSION 


III 

Concerto  in  G  Minor,  Opus  26  (1868)  Max  Bruch  / 

Vorspiel:  Allegro  moderato  (1838-1920) 
Adagio 

Finale:  Allegro  energico 

Mayuki  Fukuhara,  violin 
Steven  Kemper,  piano 


Bert  Truax  and  Lorraine  Cohen:  Students  of  Gilbert  Johnson 

Caroline  Murdoch:  Student  of  Margaret  Harshaw 
Mayuki  Fukuhara:  Student  of  Ivan  Galaraian  and  Jaime  Laredo 
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CURTIS  INSTITUTE  OF  MUSIC 
.  Curtis  Hall,  Fiftieth  Season  1973-1974 


jl/'  Tuesday,  February  19,  1974  at  8:00  P.  M. 


PROGRAM 


73/-? 


Sonata  in  A  Minor,  "Arpeggione , "  D.  821  (1824) 
Allegro  moderate 
Adagio 
Allegretto 

y    Miles  Davis,  double  bass 
Charles  Abramovic,  piano 


Franz  Schubert 
(1797-1828) 


II 

Sonata  in  E  Major,  Opus  109  (1820) 
Vivace  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 

Siiher  Pekinel,  piano 
INTEPxMISSION 
III 

Three  Intermezzos,  Opus  117  (1892) 
Andante  moderato  (Eb  Major) 

Andante  non  troppo  e  con  molto  espressione  (Bb  Minor) 
Andante  con  mo to  (C#  Minor) 


Guher  Pekinel,  piano 


IV 


Duetto  in  D  Major  for  Cello  and  Bass  (1824) 
Allegro 
Andante  molto 
Allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Johannes  Brahms 
(1833-1897) 


Gioacchino  Rossini 
(1792-1868) 


Peter  Wiley,  cello 
Miles  Davis,  double  bass 


Suite  No.  2  for  Two  Pianos,  Opus  17  (1901) 
Introduction:  Alia  marcia 
Waltz:  Presto 
Romance:  Andantino 
Tarantella:  Presto 

Guher  Pekinel,  piano 


Sergei  Rachmaninoff 
(1873-1943) 


Suher  Pekinel,  piano 


Miles  Davis:  Graduating  student  of  Roger  Scott 
Siiher  Pekinel:  Student  of  Rudolf  Sorkin  nd  Mieczyslaw  Horszowskl 
Guher  Pekinel:  Student  of  Rudolf  Serkin  and  Mieczyslaw  Horszowski 
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THE      CURTIS      INSTITUTE      OF      MUSIC  I'^-'h'^ 

Fiftieth  Season  1973-1974  f  2  2,  ll^ 

Studio  IIJ  (Third  Floor)  ^(       '  ' 

Friday,  February  22  Monday,  February  25  Saturday,  March  2       ^  cA-j  ^-{-T 

8:00  P.  M.  t^arcy.^   p^JS>o^^^e  '(Zl^z. 

The  Opera  Department  Ac^HE 
presents  , 

IL  BARBIERE  DI  SIVIGLIA  ,    /2,^  fl^ 

k  u  t 

A  Melodrama  Buffo  in  Three  Acts  by  Gioacchino  Rossini  (1792-1868)  ^  — ^  — 

Libretto  by  Cesare  Sterbini  ^^-^ 

J- 

Based  on  the  comedy  "Le  Barbier  de  Seville"  by  Beauraarchais 

Staging  and  Scenery  by  Philippe  de  Bros  / ^  ^ 

Musical  Preparation  by  Chris  Macatsoris  

Piano  -  Barbara  Silverstein  i  "T^  y 

Scenery  painted  by  Peter  Lister  ' 

Cast  (In  order  of  appearance)  -  Performance  of  February  25,  1974  I 

0<4^£>(  TIT 

Fiorello  Ronald  Heckman  ^ 

Count  Almaviva  Joseph  Frank 

Figaro    Evans  Clough 

Rosina    Norma  Hirsh 

Dr.  Bartolo  Stephen  West 

Don  Basilio    Earl  Grandison 

Bertha    Jane  Shaulis 

Sargeant    Steven  Williams 

Notary    Ronald  Heckman 

Servants    Martin  Schuring 

John  Ferrillo 

Chorus  Instrumentalists 

Philip  van  Lidth  de  Jeude  Eugene  Jablonsky,  guitar 

Arthur  Austin  Alan  Steiner,  double  bass 

Martin  Schuring  Martin  Schuring,  oboe 

John  Ferrillo,  oboe 

Arthur  Austin,  clarinet 


PLACE:  IN  SEVILLE,  SPAIN 

SYNOPSIS  OF  SCENES 

Act  I:        Street  in  front  of  Bartolo 's  house 
Act  II:      Rosina' s  room  in  Bartolo 's  house 
Act  III:     Bartolo 's  living  room 


A  Program  Note 


When  the  legendary  soprano,  Adelina  Patti,  sang  the  cavatina  from  "II  Barbiere 
di  Siviglia"  for  Rossini,  he  smilingly  asked  her  who  had  composed  that  aria  vviiich 
she  sang  so  well,  and  so  full  of  cadenzas,  trills,  and  other  ornamentations.  But, 
such  was  the  practice  of  the  singer  in  those  days  --a  practice  that  Rossini  was 
aware  of  and  that  he  grew  to  despise. 

In  1814,  Rossini  journeyed  to  Milan  to  work  on  his  opera  "Aureliano  in  Palmira." 
At  the  premiere,  the  great  Velluti  sang  his  aria  beautifully,  but  the  aria  \<ras 
completely  unrecognizable  to  Rossini  because  it  was  so  full  of  cadenzas  and 
fiorituri .    Velluti 's  performance  created  a  public  furor.     The  young  composer's 
vanity  was  deeply  wounded.     His  opera  was  a  flop,  and  all  the  applause  had  gone 
to  Velluti.    Rossini  quickly  sized  up  the  situation  and  drew  the  conclusion  that 
no  singer  of  his  would  ever  have  the  slightest  pretext  for  improvising  any 
ornamentation.    Without  exception,  any  fioritura  would  be  noted  do^-m  in  the  score. 

His  next  opera  was  "II  Barbiere  di  Siviglia."    Why  Rossini  preferred  a  "contralto" 
rather  than  a  soprano  to  characterize  his  Rosina  x-ze  do  not  know.    At  the  time,  the 
use  of  the  contralto  voice  was  in  decline.    When  the  tenor  voice  superceded  the 
castrato,  the  soprano  voice  replaced  the  contralto;  however  Rossini,  in  the 
"Barber"  and  other  operas  which  he  wrote  during  this  time,  selected  the  use  of 
the  contralto  voice. 

Rossini  never  had  much  affection  for  sopranos,  which  he  called  "machinette"  or 
"little  machines."    Certainly  the  color  of  the  contralto  makes  Rosina  a  character 
of  awareness  and  warmth,  a  woman  who  would  be  ready  to  accept  her  social  role  as 
a  nobleman's  wife,  whereas  a  soprano  voice  could  easily  make  Rosina  into  a 
malicious,  irreverent  young  girl. 

The  present  production  is  based  on  Rossini's  autographed  score  which  is  in 
Bologna,  Italy  and  which  has  recently  been  published  by  Alberto  Zedda.  There 
exist  notable  differences  between  this  version  and  the  one  to  which  we  have 
grown  accustomed:  tempo,  dynamic,  and  rhythmic  differences,  along  with  word 
changes  in  the  libretto.    Certainly  tasteful  and  stylistic  cadenzas  are  taken, 
but  where  dramatically  cogent.    Tbe  re  are  no  broad  ritards  and  fcrmatas  at  the 
end  of  the  arias  to  destroy  Rossini's  crescendo  and  rhythmic  impetus  toward 
the  final  note. 

We  hope  that  this  performance  will  bring  a  new  understanding  of  Rossini's 
masterpiece. 


C.  M.  M. 
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THE  BARBER  OF  SEVILLE 
Story  of  the  Opera 


ACT  I:     Count  Almaviva,  with  Some  hired  nni«ioi/^nf!,   cames  at  dawn  to  serenade  Rosina 
outside  the  home  of  her  giiavdian,  Dr.  Bartolo,  who  in  the  hope  of  marrying  her  keeps 
her  virtually  a  pn'poner.    When  Rosina  does  not  appear,  the  count  dismisses  the 
musicians,  but  vows  not  to  leave  without  seeing  her.     From  the  distance  comes  the 
rollicking  voice  of  the  town  barber,  Figaro,  who  describes  his  many  activities, 
^latchmaking  is  his  specialty.     He  tells  the  count  he  can  help  him  win  Rosina  since 
he  is  employed  in  the  household.    Just  then  Rosina  appears  on  the  balcony  with  a 
letter.     Bartolo  tries  to  get  hold  of  it,  but  the  alert  count  beats  him  to  it.  The 
letter  tells  him  to  establish  his  identity.     Calling  himself  "Lindoro"  he  sings 
another  serenade.     Rosina  tries  to  respond  from  the  window,  but  is  jerked  back  from 
inside.    The  count  offers  Figaro  gold.     His  brain  thus  stimulated,  Figaro  advises 
that  the  count  disguise  himself  as  a  soldier  so  that  he  can  be  quartered  in  the 
doctor's  house;  and  also  pretend  to  be  drunk  to  avoid  suspicion  of  being  a  spy. 
Figaro  gives  the  count  his  address;  the  count  pledges  his  devotion  to  Rosina. 

ACT  II:    Alone  in  the  room,  Rosina  is  reading  a  letter  from  "Lindoro."  Figaro 
enters,  then  hides  as  Bartolo  and  Basilio  come  in.     Basilio  suggests  a  way  to  dispose 
of  the  count  --  blacken  him  with  slander!     Bartolo  decides  that  his  own  strategy  is 
best  --  marry  Rosina  at  once!     He  orders  Basilio  to  prepare  the  papers.    When  they 
leave,  Figaro  enters  and  assures  Rosina  of  "Lindoro 's"  love.    As  ho  leaves,  Bartolo 
comes  in  and  tries  to  find  out  what  they  were  talking  about.     He  accuses  Rosina  of 
writing  to  her  lover,  and  scolds  her  for  trying  to  deceive  a  man  of  his  high  rank. 
The  count  enters  disguised  as  a  soldier,  and  very  drunk.     He  demands  billeting. 
Bartolo  protests  that  he  is  exempt  from  billeting.    The  soldier  manages  to  slip  a 
note  to  Rosina.    When  Bartolo  demands  that  she  give  it  to  him,  she  gives  him  a 
laundry  slip  instead.     Bertha  and  Basilio  re-enter  and  the  uproar  continues.  Figaro 
warns  that  the  guard  is  coming.     The  guard  enters  and  places  the  count  under  arrest, 
but  when  he  whispers  his  true  identity,  the  guard  salutes. 

ACT  III:     In  the  same  room,  Bartolo  is  reflecting  about  the  drunken  soldier.  The 
count  enters,  disguised  this  time  as  a  substitute  for  the  music  teacher  who  he  says 
is  sick.     He  shows  Bartolo  a  letter  he  found  in  the  count's  apartment  suggesting 
that  the  count  has  another  woman.     Bartolo  brings  in  and  introduces  Rosina  who  sings 
an  aria  for  them  as  part  of  her  music  lesson,     Bartolo  also  sings,  in  an  exaggerated 
manner,  with  Figaro,  who  has  come  in,  mimicking  them.    As  the  barber  starts  to  shave 
the  doctor,  the  real  Basilio  enters,  apparently  in  perfect  health.     But  the  count 
persuades  him  that  he  looks  awful  and  should  be  home  in  bed.     Having  got  rid  of 
Basilio,  Bartolo  shows  Rosina  the  letter.     She  recognizes  it  as  hers,  and  in  revenge 
consents  to  marry  Bartolo.     She  tells  him  that  Figaro  and  "Lindoro"  plan  to  come 
there  that  night.    As  a  thunderstorm  begins,  two  figures  steal  in.     Rosina  is 
waiting,  filled  with  scorn,  whereupon  "Lindoro"  reveals  himself  as  the  true 
Count  Almaviva. 

As  the  happy  couple  are  about  to  elope,  Figaro  cries  that  the  ladder  is  gone. 
At  this  point,  Basilio  arrives  with  the  notary.     Figaro  tells  the  notary  to 
substitute  the  count's  name  for  the  doctor's.     The  count  offers  the  notary  his 
ring  as  a  bribe,  and  the  contract  is  signed,  with  Figaro  and  Basilio  as  xcitnesses. 
Suddenly  Bartolo  rushes  in  with  the  guard  and  orders  the  count's  arrest.     The  count 
announces  that  not  only  is  Rosina  his  vnfe,  but  that  he  is  the  real  Count  Almaviva. 
All  extend  congratulations.     Figaro  echoes  the  theme  of  the  plot,  "The  Vain 
Precaution."    Bartolo  accuses  Basilio  of  betrayal  for  witnessing  the  contract,  but 
gives  the  couple  his  blessing. 


-'^  :         -.'J  od'T 


THE      CURTIS      INSTITUTE      OF      MUSIC  1  h  h  ^ 

Curtitf  Hall,  Fiftieth  Season  1973-1974 
Tuesday,  February  26,  1974  at  8:00  P.M. 


PROGRAM 
I 

Konzert-Sonate  in  E  Minor,  Opus  21,  No.  8  Francesco  Maria  Veracini  ^ 

Ritornello  (1690-c.  1750) 

Allegro  con  fuoco 
Menuet 
Gavotta 
Giga 

Jill  Levy,  violin 
Steven  Kemper,  piano 

II 

Sonata  for  Trombone  and  Piano  (1942)  Paul  Hindemith 

Allegro  moderato  maestoso  -  Allegro  grazioso  -  (1895-1963) 
Swashbuckler's  Song:  Allegro  pesante  - 
Allegro  moderato  maestoso 

Thomas  Elliott,  trombone 
Charles  Abramovic,  piano 


INTERMISSION 


III 


Le  Merle  Noir  (The  Blackbird)  (1951) 


Olivier  Messiaen 
(b.  1908) 


Sonata  in  D  Major,  Opus  94  (1943) 
And an ti no 

Allegretto  scherzando 
Andante 

Allegro  con  brio 


Serge  Prokofiev  ^ 
(1891-1953) 


David  Cramer,  flute 
Robert  McDonald,  piano 

IV 


Polonaise  Brillante  in  D  Major,  Opus  4 


Henryk  Wieniawski 
(1835-1880) 


Jill  Levy,  violin 
Steven  Kemper,  piano 


Jill  Levy:  Student  of  Jascha  Brodsky 
Thomas  Elliott:  Student  of  Glenn  Dodson 
David  Cramer:  Student  of  Murray  Panitz 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  February  27,  1974  at  8:00  P.  M. 


PROGRAM 
I 

Sonata  in  C  Major  for  Unaccompanied  Violin,  S.  1005  (c.  1720) 
Adagio  -  Fuga 
Largo 

Allegro  assai 


Johann  Sebastian  Bach  y 
(1685-1750) 


I-Fu  Wang,  violin 
II 


Quartet  in  G  Minor,  Opus  10  (1893) 
Anime  et  tres  decide 
Scherzo:  Assez  vif  et  bien  rytme 
Andantino  doucement  expressif 
Tres  modere 


Claude  Debussy 
(1862-1918) 


Catherine  Tait,  violin 
Gayna  Mandelbaum,  violin 
Bruce  Plumb,  viola 
David  Goldblatt,  cello 


INTERMISSION 
III 

Etudes,  Opus  10  (1829-32)  Frederic  Chopin 

No.     1  in  C  Major:  Allegro  (1810-1849) 
No.     2  in  A  Minor:  Allegro 
No.     3  in  E  Major:  Lento  ma  non  troppo 
No.     4  in  C#  Minor:  Presto 
No.     5  in  Gb  Major:  Vivace  ("Black  Key") 
No.     6  in  Eb  Minor:  Andante 
No.     7  in  C  Major:  Vivace 
No.     8  in  F  Major:  Allegro 
No.     9  in  F  Minor:  Allegro  molto  agitato 
No.  10  in  Ab  Major:  Vivace  assai 
No.  11  in  Eb  Major:  Allegretto 

No.  12  in  C  Minor:  Allegro  con  fuoco  ("Revolutionary") 


Charles  Abramovic,  piano 


I-Fu  Wang:  Graduating  student  of  Ivan  Galamian  and  Jaime  Laredo 
String  Quartet:  Chamber  music  students  of  Mischa  Schneider 
Charles  Abramovic:  Student  of  Eleanor  Sokoloff 
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TEE      CURTtS      INSTITUTE      OF  M 
Curtis  Hall,  Fiftieth  Season  1973-1^7^; 
Friday,  March  1,  1974  at  0:00  P.  M. 


AN  EVENING  OF  WIND  ENSEMBLE  MUSIC 
Prepared  and  Directed  by  John  de  Lancie 

PROGRAM 


Divertimento  No.  16  in  Eb  Major,  K.  289  (1777) 
Adagio  -  Allegro 
Menuetto 
Adagio 

Finale:  Presto 


Wolfgang  Antadeus  Mo:rarc 
(1756-1791) 


Deux  Mouvements  (1923) 
Allant 

Assez  vif  et  rythme 


Divertimento , 
Allegro 
Languido 
Vivace 
Andantino 
Maestoso 
Iriacevole 


Opus  37  (1952) 


Jan  Eberle,  oboe 
Robert  Stephenson,  oboe 
Daniel  Williams,  horn 
Herbert  Winslow,  horn 
Eric  Sjostrom,  bassoon 
Christopher  Millard,  bassoon 


David  Cramer,  flute 
Sheryl  Henze,  flute 
Eli  Eban,  clarinet 
Christopher  Millard,  bassoon 


Jacques  Iber- 
(1390-1962) 


Malcolm  Arnold 
(b.  1921) 


David  Cramer,  flute 

Jan  Eberle,  oboe 

Stewart  Newbold,  clarinet 

INTERMISSION 


Serenade  in  D  Major,  Opus  44  (1878) 
Moderato  quasi  marcia 
Minuet to 
Andante  con  moto 
Finale:  Allegro  molto 

Randall  Cook,  oboe 

Jan  Eberle,  oboe 

Arthur  Austin,  clarinet 

Eli  Eban,  clarinet 

Alexander  Heller,  bassoon 

Eric  Sjostrom,  bassoon 

Christopher  Millard,  contrabassoon 


Antonin  Dvorak 
(1841-1904) 


David  Wetherill,  horn 
Daniel  Williams,  horn 
Gene  Standley,  horn 
Michael  Reynolds,  cello 
Neil  Brawley,  double  bass 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Tuesday,  March  5,  1974  at  8:00  P.  K. 
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PROGRAM 
I 

Prelude  and  Fugue  in  C  Major,  S.  547  (1744) 
Cortege  et  Litanie,  Opus  19,  No.  2 

Jonathan  Wright,  organ 


Johann  Sebastian  Bach 
(1685-1750) 

Marcel  Dupre 
(1886-1971) 


II 

Sonata  in  A  Minor  for  Unaccompanied  Violin,  S.  1003  (c.  1720) 
Grave 
Fuga 
J  Andante 
Allegro 

Piotr  Janowski,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


Sonata  in  A  Major,  Opus  47  (1002-03) 
Adagio  sostenuto  -  Presto 
Andante  con  Variazioni 
Finale:  Presto 


III 


Ludwig  van  Beethoven 
(1770-1027) 


Piotr  Janowski,  violin 
Cynthia  Raira,  piano 


Jonathan  Wright:  Student  of  John  Weaver 
Piotr  Janowski:  Graduating  student  of  Ivan  Galamian 


THE      CURTIS      INSTITUTE      OF     MUSIC  ^"^(iV 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  March  6,  1974  at  8:00  P.  M. 


PROGRAM 


Introduction,  Romance  and  Allegro  (1965)  Pierre  Lantier 

(b.  1910) 


Philip  McClelland,  bass  trombone 
Charles  Abramovic,  piano 


II 

Sonata  in  D  Major,  Opus  28  (1801)  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Andante 

Scherzo:  Allegro  assai 
Rondo:  Allegro  ma  non  troppo 

Scherzo  in  Bb  Minor,  Opus  31  (1837)  Frederic  Chopin 

(1810-1849) 

Rita  Reichman,  piano  v 


INTERMISSION 


III 


Trio  No.  1  in  Bb  Major,  Opus  99,  D.  898  (c. 
Allegro  moderato 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 


1827)  Franz  Schubert 

(1797-1828) 


Piotr  Janowski,  violin 

Peter  Wiley,  cello 

Benjamin  Pastemack,  piano  ^ 


Philip  McClelland:  Student  of  M.  Dee  Stewart 
Rita  Reichman:  Student  of  Eleanor  Sokoloff 
Piano  Trio:  Chamber  music  students  of  Jascha  Brodsky 


Technical  Supervisor:  Lewis  White 


00.' 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  March  15,  1974  at  8:00  P.  M. 


PROGRAM 


I 

Poeme,  Opus  25  (1896)  Ernest  Chausson  ^ 

(1855-1899) 

Elsa  Nilsson,  violin 
Steven  De  Groote,  piano 


II 

Sonata  in  Bb  Minor,  Opus  35  (1839)  V  Frederic  Chopin  ^ 

Grave  -  Doppio  movimento  (1810-1849) 
Scherzo 

Marche  funebre 
Presto 

Jeffrey  Chappell,  piano 


INTERMISSION 


III 

Gaspard  de  la  Nuit  (1908)  ^'  Maurice  Ravel  ^ 

Ondine  (1875-1937) 
Le  Gibet 
Scarbo 

Jeffrey  Chappell,  piano 


Elsa  Nilsson:  Student  of  Ivan  Galamian  and  Jaime  Laredo 
Jeffrey  Chappell:  Graduating  student  of  Eleanor  Sokoloff 


Technical  Supervisor:  Lewis  White 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  March  20,  1974  at  8:00  P.M. 


PROGRAM 
I 

Sonata  for  Bassoon  and  Piano  (1938) 
Leicht  bewegt 

Langsam  -  Marsch  -  Beschluss,  Pastorale  -  Ruhig 

Alexander  Heller,  bassoon  n/* 
Cynthia  Raim,  piano 


Paul  Hindemith 
(1895-1963) 


II 


Pastorale  (1973) 


Alexander  Heller 
(b.  1952) 


Fantasy  Duet  for  Bassoon  and  Cello  (19  72-73) 


Alexander  Heller,  bassoon  \^ 
Cynthia  Raim,  piano 


Alexander  Heller,  bassoon  ^ 
Peter  Wiley,  cello  ^ 

III 


Variations  on  a  Rococo  Theme,  Opus  33  (1876)  *^ 


Alexander  Heller 


Peter  Ilyitch  Tchaikovshy 
(1840-1893) 


Sarah  Selver,  cello 
Marion  Zarzeczna,  piano 


INTERMISSION 


IV 

Quartet  in  Eb  Major,  Opus  4  7 
Sostenuto  assai  -  Allegro 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

Steven  De  Groote,  piano  ' 
Sarah  Johnson,  violin 
Dorian  Rence,  viola 
Owen  Carman,  cello 


^^^^2^  Robert  Schumann 

ma  non  troppo  (1810-1856) 


Alexander  Heller:  Graduating  student  of  Sol  Schoenbach 

Sarah  Seiver:  Student  of  Orlando  Cole 
Piano  Quartet:  Chamber  music  students  of  Felix  Gallrair 


Technical  Supervision:  Lewis  White 


1. 
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THE      CURTIS      INSTITUTE      OF      MUSIC  "^^^  ^  ^ 

Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  March  22,  1974  at  8:00  P.  M.  fZ  fHf 

THE  CURTIS  ORCHESTRA  ^ 
CHRISTOF  AMTMANtJ,  piano 
ALEXANDER  HELLER,  bassoon 
LUCY  CHAPMAN,  violin 

DAVID  EFFRON,  Conductor 


PROGRAM 

Concertino  No.  2  Harald  Genzmer 

Andante  tranquillo  (b.  1909) 

Largo 
Burleske 

Finale:  Adagio  -  Presto 

Chrlstof  Amtmann,  piano 


Romance  for  Bassoon  and  Orchestra,  Opus  62  (1910)  Edward  Elgar 

(1857-1934) 

Alexander  Heller,  bassoon 


Concerto  in  E  Minor,  F.  VIII  No.  6  Antonio  Vivaldi 

Allegro  poco  (1678-1741) 
Andante 
Allegro 

Alexander  Heller,  bassoon 


INTERMISSION 

''^  oU^\ 

Concerto  in  D  Major,  Opus  77  (1878)  Johannes  Brahms  ^ 

Allegro  non  troppo  (1833-1897) 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Lucy  Chapman,  violin 


Christof  Amtmann:  Student  of  Mieczyslaw  Horszowski 
Alexander  Heller:.  Graduating  student  of  Sol  Schoenbach 
Lucy  Chapman:     Graduating  student  of  Arnold  Steinhardt 


Technical  Supervision:  Lewis  White 


THE  CURTIS  ORCHESTRA 


David  Effron,  Conductor 


VIOLIN  I 

Peter  Zazofsky,  Concertmaster 

Young -Mi  Cho 

Lynn  Homer 

David  Jacobson 

Dong-Suk  Kang 

Gayna  Mandelbaum 

Charles  Stegeman 

Carol  Tomlinson 


VIOLIN  II 

Cheryl  Minor,  Principal 

Nicholas  Grant,  Principal  (Vivaldi  on! 

Soon-Young  Kim 

Soon-Ik  Lee 

Jill  Levy 

Jennifer  Nickson 

Akiko  Sakonju 

Nadja  Salerno-Sonnenberg 


VIOLA 

Daniel  Bush,  Principal 
Allegra  Askew 
Patrick  Connolly 
Judy  Geist 
Randolph  Kelly 


CELLO 

Roger  Low,  Principal 
Young -Chang  Cho 
Michael  Reynolds 
Sarah  Seiver 
Nobuko  Takeuti 


DOUBLE  BASS 

Neil  Brawley,  Principal 
Alan  Steiner 


FLUTE 

David  Cramer 
Bruce  Braunstein 

OBOE 

Randall  Cook 
Jan  Eberle 

CLARINET 

Anthony  Signorelli 
Stewart  Nevjbold 

BASSOON 

Christopher  Millard 
Danny  Phipps 

HORN 

David  Wetherill 
Herbert  Winslow 
Daniel  Williams 
Gene  Standley 

TRUMPET 

Lorraine  Cohen 
Jeffrey  Shuman 

TROMBONE 

Mary  Beth  O'Quinn 
Thomas  Elliott 
Philip  McClelland 

TIMPANI 

Earl  Blackburn 

ORCHESTRA  MANAGER  AND  LIBRARIAN 
Lawrence  Tarlow 


NOTE:    String  players  are  listed  in  alphabetical  order  after  the  principal 
players  of  their  sections. 
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THE      CURTIS      INSTITUTE      OF  MUS 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Sunday,  March  24,  1974  at  5:15  P.  M. 


I  C 


PROGRAM 


Serenade  No.  10  for  Flute  and  Harp  (1957)  / 
Larghetto 
Allegro  comodo 
Andante  cantabile 
Allegretto 
Scherzando 
Adagietto 
Vivo 


Sheryl  Henze,  flute  ^ 
Richard  Turner,  harp  ^^ 

II 


Trio:  Des  Jeunes  Isma^lites 
from  L'Enfance  du  Christ,  Opus  25  (1850-54) 

Sheryl  Henze,  flute 


David  Cramer,  flute 
Richard  Turner,  harp  fc^ 


III 


L'amero  saro  costante 
from  II  Re  Pastore,  K.  208  (1775) 


Vincent  Persichetti 
(b.  1915) 


Hector  Berlioz 
(1803-1869) 


Claudia  Visca,  soprano  ,' 
Peter  Zazofsky,  violin  ^ 
Vladimir  Sokoloff,  piano  / 


Vaghissima  sembianza 
0  del  mio  amato  ben 


Verborgenheit  (1888)  (Morike) 

Uie  Melodien  zieht  es  mir.  Opus  105,  No.  1  (1886)  (Groth) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Stefano  Donaudy 
(1879-1925) 

Hugo  Wolf 
(1860-1903) 

Johannes  Brahms 
(1833-1897) 


Claudia  Visca,  soprano 
Vladimir  Sokoloff,  piano 

Der  Hirt  auf  dem  Felsen,  D.  965  (1828)  (Mliller  and  von  Chezy) 


Franz  Schubert 
(1797-1828) 


Claudia  Visca,  soprano 
Stewart  Newbold,  clarinet 
Vladimir  Sokoloff,  piano  ^ 


INTERMISSION 
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Sunday,  March  24,  1974  at  5:15  P.  M.   (Page  2) 


IV 

Pastorales  de  Noel  (1943)  Andre'  Jolivet  ^ 

L'Etoile 
Les  Mages 

La  Vierge  et  1' Enfant 
Entree'  et  Danse  des  Bergers 

Sheryl  Henze,  flute 
Danny  Phipps,  bassoon 
Richard  Turner,  harp 


V 

Knoxville:  Summer  of  1915,  Opus  24  (1947-48)   (James  Agee)  Samuel  Barber 

(b.  1910) 

Claudia  Visca,  soprano 

The  Curtis  Chamber  Orchestra  ^ 

John  de  Lancie,  Conductor 


Sheryl  Henze:  Student  of  Murray  Panitz 
David  Cramer:  Student  of  Murray  Panitz 
Richard  Turner:  Student  of  Marilyn  Costello 
Danny  Phipps:  Student  of  Sol  Schoenbach 
Claudia  Visca:  Student  of  Eufemia  Giannini  Gregory 


Lewis  White:  Technical  Supervisor 


THE      CURTIS      INSTITUTE      OF  MUSIC 

Curtis  Hall,  Fiftieth  Season  1973-1974  "i  / 

Monday,  March  25,  1974  at  8:00  P.  M. 


A  RECITAL  OF  FRENCH  SONG 


GABRIEL  FAURE  (1845-1924) 

Spleen,  Opus  51,  No.  3 
Notre  amour.  Opus  23,  No.  2 

Beverly  Bishop,  soprano 

from  La  Bonne  Chanson,  Opus  61 
Une  Sairtte  en  son  aureole 
Puisque  I'aube  grandit 

La  lune  blanche  luit  dans  les  bois 

C.  Philip  J.  van  Lidth  de  Jeude,  baritone 


Rencontre,  Opus  21,  No.  1 
Nell,  Opus  18,  No.  1 

Beverly  Flower,  soprano 


ERNEST  CHATT^SON  (1855-1899) 

Le  Colibri,  Opus  2,  No.  7 

Martha  Sheil,  soprano 


HENRI  DUPARC  (1848-1933) 

Soupir  (1868) 

La  Vie  ante'rieure  (1884) 

Martha  Sheil,  soprano 


INTERMISSION 


-     1  L     ;  i  "  ^'  ^ 


H  T 


-10- r:^ 


'.9..  ■■■•-^ ^  ' 


A  Recital  of  French  Song  (2) 


HENRI  DUPARC  (1848-1933) 

L' Invitation  au  voyage  (1870) 

Serenade  florentine  (1880) 

Au  pays  ou  se  fait  la  guerre  (1869) 

Ellen  Phillips,  mezzo-soprano 


MAURICE  RAVEL  (1875-1937) 

Don  Quichotte  a  Dulcinee  (1932) 

Chanson  romaneSque  ^  ^ 

Chanson  epique 
Chanson  a  boire 

Kim  Kostenbader,  baritone 


FRANCIS  POULENC  (1899-1963) 

from  Le  Travail  du  Peintre  (1956) 
Marc  Chagall 

Georges  Braque 

Norma  Hirsh,  mezzo-soprano 

Le  Bestiaire  ou  Cortege  d'Orphee  (1919) 
Le  dromadaire 

La  chevre  du  Thibet 
La  sauterelle 
Le  dauphin 

L' ^crevisse 
La  carpe 

Earl  Grandison,  bass-baritone 


CLAUDE  DEBUSSY  (1865-1918) 

Pierrot  ) 

Clair  de  lune    )  (1880-1884) 

Apparition  ) 

Jan  Redick,  soprano 


Selected  Members  from  the  Class  of  Thomas  Grubb 
Mr.  Grubb  at  the  piano 


Technical  Supervision:  Lewis  White 


-r;  »T- r,-f    T  ri  v  VTT- 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  March  27,  1974  at  5:15  P.M. 


GUEST  RECITAL  BY  STUDENTS  FROM  THE  YEHUDI  MENUHIN  SCHOOL  / 
PROGRAM 

Four  Polish  Melodies  for  Four  Violins  Witold  Lutoslawski  (b.  1913) 

Carefree 
The  Gander 
The  Grove 
The  Dean 

NIGEL  KENNEDY,  violin 
GARFIELD  JACKSON,  violin 
KRYSTYNA  OSOSTOWICZ ,  violin 
COLIN  TWIGG,  violin 


Nine  Variations  on  a  Menuet  by  Duport 
Nocturne  in  Db  Major,  No.  6,  Opus  63 
Prelude  No.  5 


Wolfgang  Amadeus  Mozart  (1756-1791) 
Gabriel  Faure  (1845-1924) 
Frank  Martin  (b.  1890) 


JACQUELINE  COLE,  piano 


"From  my  homeland" 
Rondo  (Arr.  Kreisler) 


Bedrich  Smetana  (1824-1884) 


Wolfgang  Amadeus  Mozart  (1756-1791) 
COLIN  TWIGG,  violin 
JACQUELINE  COLE,  piano 


Variations  on  a  Theme  of  Rossini 

COLIN  CARR,  cello 


Sonata  in  E  Minor 
Allegro 

Adagio  ma  non  tanto 

Allemanda 

Gigue 

Sonata  No.  3  (Ballade) 

NIGEL  KENNEDY,  violin 
JACQUELINE  COLE,  piano 

INTERMISSION 

"Verkiarte  Nacht"  for  String  Sextet,  Opus  4 


Bohuslav  Martinu  (1890-1959) 
JACQUELINE  COLE,  piano 

Johann  Sebastian  Bach  (1685-1750) 


Eugene  Ysaye  (1858-1931) 


Arnold  Schoenberg  (1874-1951) 


NIGEL  KENNEDY,  violin 
COLIN  TWIGG,  violin 
GARFIELD  JACKSON,  viola 
KRYSTYNA  OSOSTOWICZ,  viola 
COLIN  CARR,  cello 
YEHUDA  KANAR,  cello 


Technical  Supervision:  Lewis  IThite 


■     -  ■    A  A- 


T  H  E      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  March  27,  1974  at  8:00  P.M. 


PROGRAM 
I 

Prelude  and  Fugue  in  D  Minor,  S.  539  (1725)  a\ 


The  World  Awaiting  A  Savior 
from  The  Passion  Symphony,  Opus  23 


Fugue  in  Ab  Minor  (c.  1857) 

Fantasy  and  Fugue  on  the  Name  BACH,  Opus  260  (1855) 

Paul  Fayko,  organ  ^ 


Johann  Sebastian  Bach 
(1685-1750) 

Marcel  Dupre 
(1886-1971) 

Johannes  Brahms 
(1833-1897) 

Franz  Liszt 
(1811-1886) 


\ch^  L  II 

Fantasie  for  Violin  and  Harp,  Opus  124  (1907) 


Camille  Saint -Safens 
(1835-1921) 


Jill  Levy,  violin  ^ 
Deborah  Fleisher,  harp  ^ 


INTERMISSION 


III 


Suite  in  Bb  Major,  Opus  4  (1884) 
Allegretto 
Romanza:  Andante 
Gavotte:  Allegro 
Introduction  and  Fugue 


Adeline  Tomasone,  flute 
David  Cramer,  flute 
Randall  Cook,  oboe 
Jan  Eberle,  oboe 
Arthur  Austin,  clarinet 
Anthony  Signorelli,  clarinet 
Alexander  Heller,  bassoon 
Eric  Sjostrora,  bassoon 
Christopher  Millard,  contrabassoon 
David  Wetherill,  horn 
Daniel  Williams,  horn 
Gene  Standley,  horn 
Herbert  Winslow,  horn 
Prepared  and  Conducted  by  John  de  Lancie  ^ 

Paul  Fayko:  Student  of  John  Weaver 
Jill  Levy  and  Deborah  Fleisher:  Chamber  music  students  of  Felix  Galimir 

and  Marilyn  Costello 
Technical  Supervision:  Le\d.s  White 


Richard  Strauss 
(1864-1949) 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  J  Fiftieth  Season  1973-1974 
Thursday,  March  28,  1974  at  8:00  P.M.  7  - 


PROGRAM 
I 


Sonata  No.  3  in  D  Major 
Un  poco  andante 
Allegro 

Sarabande:  Largo 
Tambourin:  Presto 


Jean  Marie  Leclair 
(1697-1764) 


Sarah  Johnson,  violin 
Steven  DeGroote,  piano 


II 

Seven  Variations  (Eb  Major)  on  the  theme  Ludwig  van  Beethoven 

"Bei  M^nnern,  welche  Liebe  flihlen"  from  (1770-1827) 
Mozart's  opera  The  Magic  Flute,  WoO  46  (1801) 

Owen  Carman,  cello 
Steven  DeGroote,  piano 


III 

Sonata  for  Violin  and  Piano  (1916-17)  Claude  Debussy 

Allegro  vivo  ^  (1862-1918) 

Intermede:  Fantasque  et  leger 
Finale:  Tr^s  anirae 

Sarah  Johnson,  violin 
Steven  DeGroote,  piano 


INTERMISSION 


Sonata  in  A  Major  (1886)  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Allegro 

Recitative  -  Fantasia,  Ben  moderato 
Allegretto  poco  mosso 

Owen  Carman,  cello 
Steven  DeGroote,  piano 


Sarah  Johnson  and  Steven  DeGroote:  Chamber  music  students  of  Michael  Tree 
Owen  Carman:  Graduating  student  of  David  Soyer 


Technical  Supervision:  Lewis  White 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  March  29,  1974  at  8:00  P.  M. 


PROGRAM 

Sonata  No.  7  in  Bb  Major,  Opus  83  (1939-42)  Serge  Prokofiev 

Allegro  inquieto  (1891-1953) 
Andante  caloroso 
Precipitato 

Le  Tombeau  de  Couperin  (1917)  Maurice  Ravel 

Prelude  (1875-1937) 
Fugue 
Forlane 
Rigaudon 
Menuet 
Toccata 

Craig  Nies,  piano 
INTERMISSION 

Sonata  in  D  Minor,  Opus  108  (1886-88)  Johannes  Brahms 

Allegro  (1833-1897) 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Scherzo  Tarantelle,  Opus  16  Henryk  Wieniawski 

(1835-1880) 

Gayna  Mandelbaum,  violin 
Charles  Abramovic,  piano 


Craig  Nies:  Graduating  student  of  Mieczyslaw  Horszowski 
Gayna  Mandelbaum:  Graduating  student  of  Jascha  Brodsky  and  Ivan  Galamian 


Technical  Supeirvision:  Lewis  White 


■;o-.fo:i7  o; 


j:>.v:W£  i  n:. 


■  r- 


■09" 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Monday,  April  1,  1974  at  8:00  P.  M. 


-73/7^ 


PROGRAM 


Partita  No.  2  in  C  Minor,  S.  826 
from  ClaviGdlbung.  Vol.  I  (1725-31) 
Sinfonia:  Grave  adagio  -  Andante 
Alleinande 
Courante 
Sarabande 
Rondeau 
Capriccio 

Michele  Tiff,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


II 

Sonata  in  F  Minor,  Opus  l20.  No.  1  (1894)  Johannes  Brahms 

Allegro  appassionato   -  Sostenuto  ed  espressivo  (1833-1897) 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Dorian  Rence,  viola 
^  I  Steven  DeGroote,  piano 

III 

Scherzo  in  B  Minor,  Opus  20  (1831-32)  Frederic  Chopin 

(1810-1849) 


Michele  Tiff,  piano 
INTERMISSION 


IV 

Quintet  in  A  Major,  K.  581  (1789)  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Larghetto 
Menuetto 

Allegretto  con  Variazioni 

Arthur  Austin,  clarinet 
Young -Mi  Cho,  violin 
Akiko  Sakonju,  violin 
Patrick  Connolly,  viola 
Roger  Low,  cello 


Michele  Tiff:  Graduating  student  of  Eleanor  Sokoloff 
Dorian  Rence:  Student  of  Max  Aronoff 
Arthur  Austin:  Graduating  student  of  Anthony  Gigliotti 
Mozart  Quintet:  Chamber  music  students  of  Felix  Galimir 


Technical  Supervision:  Lewis  White 


-  •:.';'T.".-;oT, 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Tuesday,  April  2,  1974  at  8:00  P.  M. 


PROGRAM 
iravoura  Variations  on  a  Theme  by  Mozart 


Gianna  Rolandi,  soprano 
Adeline  Tomasone,  flute 
Steven  Kemper,  piano 


'Letter  Aria"  from  Werther  (1892) 


Ellen  Phillips,  mezzo-soprano 
Steven  Kemper,  piano 


"Una  voce  poco  fa"  from  The  Barber  of  Seville  (1816) 


Gianna  Rolandi,  soprano 
Steven  Kemper,  piano 


Duet:  "Viens,  Mallika"  from  Lakme 


Gianna  Rolandi,  soprano 
Ellen  Phillips,  mezzo-soprano 
Steven  Kemper,  piano 


INTERMISSION 


Adolphe-Charles  Adam 
(1803-1856) 


Jules  Massenet 
(1842-1912) 


Gioacchino  Rossini 
(1792-1868) 


Leo  Delibes 
(1836-1891) 


Variations  and  Fugue  on  a  Theme  by  G.  P.  Telemann,  Opus  134  (1914) 


Chris  to  f  Amtmann,  piano 


Max  Reger 
(1873-1916) 


Gianna  Rolandi:  Student  of  Ellen  Rulau 
Ellen  Phillips:  Student  of  Ellen  Rulau 
Christof  Amtmann:  Student  of  Mieczyslaw  Horszowski 


Technical  Supervision:  Lewis  White 


i 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  April  5,  1974  at  3:00  P.  M. 


PROGRAM 
I 


Sonata  in  Bb  Major,  K.  333  (1778)  ^ 
Allegro 

Andante  cantabile 
Allegretto  grazioso 

Sonata  in  F  Minor,  Opus  5  (1854) 
Allegro  maestoso 
Andante  espressivo 
Scherzo:  Allegro  energico 
Intermezzo  (Riiclcblick)  :  Andante  raolto 
Finale:  Allegro  moderato  ma  rubato 


Steven  Kemper,  piano 


INTERMISSION 


of  cLs^  '2- 


11 


Sonata  in  G  Minor,  "Devil's  Trill^^  (Arr.  Kreisler)  ^ 


Wolfgang  Amadeus  Mozart  ^ 
(1756-1791) 


Johannes  Brahms  ^ 
(1333-1897) 


Giuseppe  Tartini 
(1692-1770) 


Polonaise  Brillante,  Opus  4  y/' 


Jack  Rappaport,  violin  ^ 
Robert  McDonald,  piano 


Henryk  Wieniawski 
(1835-18G0) 


III 

Islamey:  Oriental  Fantasy  (1869) 

Steven  Kemper,  piano  ^ 


Mily  Balakirev  U- 
(1837-1910) 


Steven  Kemper:  Graduating  student  of  Seymour  Lipkin 
Jack  Rappaport:  Graduating  student  of  Jaime  Laredo 


Technical  Supervision:  Lewis  White 


II 


THE      CURTIS       INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-197A 
Monday,  April  8,  197A  at  8:00  P.M. 


^■^  /TV 


THE  CURTIS  ORCHESTRA 
STEVEN  DE  GROOTE,  piano 
RANDOLPH  KELLY,  viola 
ELLEN  PHILLIPS,  mezzo-soprano 

THOMAS  FULTON,  conductor 


PROGRAM 


Concerto  in  A  Major,  K.  A88  (1786) 
Allegro 
Andante 
Presto 


Steven  De  Groote,  piano  ✓ 


Five  Poems  for  Mathilde  Wesendonck  (1857-58)  ^ 
Der  Engel 
Stehe  still 
In  Treibhaus 
Schmerzen 
TrHume 

Ellen  Phillips,  mezzo-soprano 
INTERMISSION 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Richard  Wagner 
(1813-1883) 


Concerto  for  Viola  and  Orchestra  (1928-29)*  ^ 
Andante  comodo 
Vivo  con  molto  preciso 
Allegro  moderato 


William  Walton 
(b.  1902) 


Randolph  Kelly,  viola  \/ 


Steven  De  Groote:     Student  of  Rudolf  Serkin  and  Mieczyslaw  Horszowski 
Randolph  Kelly:     Student  of  Joseph  de  Pasquale 
Ellen  Phillips:     Student  of  Ellen  Rulau 


Technical  Supervision:  Lewis  White 


*By  arrangement  with  Oxford  University  Press,  200  Madison  Avenue,  New  York,  New  York 


«  0  ' 


THE  CURTIS  ORCHESTRA 


Thomas  Ful 


VIOLIN  I 

Sarah  Johnson,  Concertrai stress 

Mayuki  Fukuhara 

Carol  Tomlinson 

Joseph  Genualdi 

David  Jacobson 

Young -Mi  Cho 

Nisanne  Graff 


VIOLIN  II 

Cheryl  Minor 

Nicholas  Grant 

Akiko  Sakonju 

Lynn  Homer 

Jill  Levy 

Soon-Young  Kim 

Nadja  Salemo-Sonnenberg 


VIOLA 

Judy  Geist 
Patrick  Connolly 
Wayne  Brooks 
John  Pruett 
Allegra  Askew 
Mark  Cedel 


CELLO 

Roger  Low 
Michael  Reynolds 
Nobuko  Takeuti 
Young -Chang  Cho 
Sarah  Seiver 


DOUBLE  BASS 

Miles  Davis 
Neil  Brawley 


HARP 


,  Conductor 


FLUTE 

David  Cramer 

Sheryl  Henze  (Piccolo) 

OBOE 

Randall  Cook 

Jan  Eberle  (English  horn) 
CLARINET 

Anthony  Signorelli 

Stewart  Newbold  (Bass  clarinet) 

BASSOON 

Alexander  Heller 
Christopher  Millard 

HORN 

David  Uetherill 
Gene  Standley 
Herbert  Winslow 
Jeffrey  Kirschen 

TRUMPET 

Lorraine  Cohen 

Jeffrey  Shuman  (Principal  for  Wagner) 

TROMBONE 

Mary  Beth  O'Quinn 
Thomas  Elliott 

Philip  McClelland  (Bass  trombone) 

TIMPANI 

Joseph  Nero 

ORCHESTRA  MANAGER  AND  LIBRARIAN 
Lawrence  Tarlow 


Deborah  Fleisher 


■Ay-' 
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THE 


CURTIS       INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Thursday,  April  18,  19  74  at  8:00  P.  M. 


PROGRAM 


-7  3^4 


Prelude  and  Fugue  in  G  Major,  S.  550  (1709)  y 

Prelude,  Adagio  and  Choral  Variations  ^ 
on  the  theme  of  "Veni  Creator,"  Opus  4  (1929) 

Wesley  Parrot t,  organ 


Johann  Sebastian  Bach 
(1685-1750) 

Maurice  Durufle  \^ 
(b.  1902) 


II 

Prelude  and  Fugue  in  Bb  Minor,  S.  867 
from  Book  I  of  "The  Well -Tempered  Clavier"  (1722) 


Johann  Sebastian  Bach 
(1685-1750) 


Linda  de  Pasquale,  piano  v 


III 


Fantasiestucke,  Opus  73  (1849)  ^ 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Stewart  Newbold,  clarinet  \/ 
Jeffrey  Chappell,  piano  ^ 

INTERMISSION 


IV 

Sonata  in  F  Minor,  Opus  120,  No.  1  (1894) 
Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Stewart  Newbold,  clarinet  ^ 
Jeffrey  Chappell,  piano  ^ 


Robert  Schumann 
(1810-1856) 


Johannes  Brahms 
(1833-1897) 


Three  Etudes  from  Opus  10  (1829-32)  V 
No.     9  (F  Minor) 
No.  12  (C  Minor) 
No.     8  (F  Major) 

Linda  de  Pasquale,  piano  \y 


Frederic  Chopin  ^ 
(1810-1849) 


Wesley  Parrott:  Graduating  Student  of  John  Weaver 
Linda  de  Pasquale:   Student  of  Eleanor  Sokoloff 
Stewart  Newbold:   Student  of  Anthony  Gigliotti 


Technical  Supervision:  Lewis  White 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  April  19,  1974  at  8:00  P.  M. 

AN  EVENING  OF  WIND  ENSEMBLE  MUSIC    -  ' 
Prepared  and  Directed  by  John  de  Lancie  / 


PROGRAM 


Divertimento  No.  12  in  Eb  Major,  K.  252  (1776)  Wolfgang  Amadeus  Mozart 

Andante  (1756-1791) 
Menuetto 

Polonaise:  Andante 
Presto  assai 

Jan  Eberle,  oboe  David  Wetherill,  horn 

Robert  Stephenson,  oboe  Gene  Standi ey,  horn 

Alexander  Heller,  bassoon 

Christopher  Millard,  bassoon 


Ten  Blake  Songs  Ralph  Vaughan  Williams 

Infant  Joy  (1872-1958) 
A  Poison  Tree 
The  Piper 
London 
The  Lamb 
The  Shepherd 
Ah!  Sun- flower 
Cruelty  has  a  Human  Heart 
The  Divine  Image 
Eternity 

Claudia  Visca,  soprano 
Richard  Powell ,  tenor 
Randall  Cook,  oboe 


INTERMISSION 


Quintette  en  forme  de  Chores  (1928)  Heitor  Villa-Lobos 

(1887-1959) 

Adeline  Tomasone,  flute  Anthony  Signorelli,  clarinet 

Randall  Cook,  oboe  David  Wetherill,  horn 

Alexander  Heller,  bassoon 


Pastorale:  Version  with  soprano  voice  (1923)  Igor  Stravinsky 

(1882-1971) 

Ronsard  a  son  ame  (1924)  Maurice  Ravel 

(1875-1937) 

Pastorale:  Version  with  violin  (1933)  Igor  Stravinsky 

Claudia  Visca,  soprano  Bayla  Keyes,  violin 

Randall  Cook,  oboe 
Jan  Eberle,  English  horn 
Eli  Eban,  clarinet 
Eric  Sjostrom,  bassoon 


Quartetto  e  Pianoforte  Amilcare  Ponchielli 

(1834-1886) 

Cynthia  Raim,  piano 
Adeline  Tomasone,  flute  Eli  Eban,  Eb  clarinet 

Randall  Cook,  oboe  Arthur  Austin,  clarinet 


Technical  Supervision:  Lewis  White 


THE      CURTIS       INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Saturday,  April  20,  1974  at  8:00  P.  M. 


PROGRAM 


Sonata  in  C  Major,  K.  132 
Sonata  in  A  Minor,  K.  54 
Sonata  in  D  Minor,  K.  141 

Sonata  in  A  Major,  Opus  120,  D.  664  (1819) 
Allegro  moderate 
Andante 
Allegro 

Polonaise-Fantaisie  in  Ab  Major,  Opus  61  (1845-46) 


Domenico  Scarlatti 
(1685-1757) 


Franz  Schubert 
(1797-1828) 


Frederic  Chopin  ^ 
(1810-1849) 


Hiroyuki  Harada,  piano  ^ 


INTERMISSION 


Sonata  in  D  Minor  for  Violin  Solo  ("Ballade"),  Opus  27,  No.  3 


Eugene  Ysaye 
(1858-1931) 


Sonata  in  A  Major,  Opus  100  (1886) 
Allegro  amabile 
Andante  tranquillo  -  Vivace 
Allegretto  grazioso  (quasi  andante) 


Johannes  Brahms 
(1833-1897) 


Nicholas  Grant,  violin  ^ 
Susan  Walters,  piano 


Hiroyuki  Harada:  Graduating  Student  of  Eleanor  Sokoloff 
Nicholas  Grant:  Student  of  Jascha  Brodsky 


Technical  Supervision:  Lewis  White 


Curtis  Hall,  Fiftieth  Season  1973-1974 
Sunday,  April  21,  1974  at  5:15  P.  M. 

v/    BRASS  ENSEMBLE  STUDENTS  OF  MASON  JONES  AND  GILBERT  JOHNSON 
PERCUSSION  STUDENTS  OF  GERALD  CARLYSS 

Mason  Jones,  Conductor 
PROGRAM 


4  / 


■'^0  / 


Canzon 


Samuel  Scheidt  (1587-1654) 


Stuart  Laughton,  trumpet 
Bert  Truax,  trumpet 


Lorraine  Cohen, 
Jeffrey  Shuman, 


trumpet 
trumpet 


0  Vos  Omnes 


David  Wetherill ,  horn 
Herbert  Winslow,  horn 
Daniel  Williams,  horn 
Gene  Standi ey,  horn 


Stuart  Laughton,  trumpet 
Bert  Truax,  trumpet 
Lorraine  Cchen,  trumpet 


Pablo  Casals  (1876-1973) 

Larry  VJitmer,  trombone 
Thomas  Elliott,  trombone 
Lawrence  Tarlow,  tuba 


Fugue  in  G  Minor 


Larry  Witmer,  trombone 
Mary  Beth  O'Quinn,  trombone 


Mutations  from  Bach 


David  Wetherill ,  horn 
Herbert  Winslow,  horn 
Daniel  Williams,  horn 
Gene  Standi ey,  horn 
Stuart  Laughton,  trumpet 
Bert  Truax,  tmampet 
Lorraine  Cohen,  trumpet 


Johann  Sebastian  Bach  (1685-1750) 

Thomas  Elliott,  trombone 
Carl  Lenthe,  trombone 

Samuel  Barber  (b.  1910) 

Mary  Beth  O'Quinn,  trombone 
Thomas  Elliott,  trombone 
Carl  Lenthe,  trombone 
Lawrence  Tarlow,  tuba 
Joseph  Nero,  timpani 


Choros  No.  4 


Rondo 


David  VJetherill ,  horn 
Herbert  Winslow,  horn 


David  Wetherill 


horn 

Larry  Witmer, 


Heitor  Villa-Lobos  (1887-1959) 

Daniel  Williams,  horn 
Carl  Lenthe,  trombone 

Francis  Poulenc  (1899-1963) 

Stuart  Laughton,  trumpet 
trombone 


To  the  Glory  of  Venice 
Tombeau 


Maurice  Bagot 


Bert  Truax,  trumpet 
Lorraine  Cohen,  trumpet 
Jeffrey  Shuman,  trumpet 


Larry  Witmer,  trombone 
Mary  Beth  O'Quinn,  trombone 
Thomas  Elliott,  trombone 
Carl  Lenthe,  trombone 


■Liturgical  Fanfares  Henri  Tomasi  (1901-1971) 

Announcement  -  Gospel  -  Revelation  -  Good  Friday  Procession 


David  Wetherill ,  horn 
Herbert  Winslow,  horn 
Daniel  Williams,  horn 
Gene  Standi ey,  horn 
Stuart  Laughton,  trumpet 
Bert  Truax,  trumpet 
Lorraine  Cohen,  trumpet 
Jeffrey  Shuman,  trumpet 


Mary  Beth  O'Quinn,  trombone 
Larry  Witmer,  trombone 
Carl  Lenthe,  trombone 
Thomas  Elliott,  trombone 
Lawrence  Tarlow,  tuba 
Joseph  Nero,  percussion 
Anthony  Vigilante,  percussion 
Earl  Blackburn,  percussion 


Technical  Supervision:  Lev;i<^  Whit'^ 


THE      CURTIS       INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Monday,  April  22,  19  74  at  8:00  P.  M. 


PROGRAM 
I 


Sonata  in  A  Major,  Opus  101  (1816) 

Etwas  lebhaft  und  mit  der  innigsten  Empfindung: 

Allegretto  ma  non  troppo 
Lebhaft  Ma rs chinas sig:  Vivace  alia  Marcia 

Langsam  und  sehnsuchtvoll :  Adagio  ma  non  troppo  con  affetto 
Zeitmass  der  ersten  Stuckes  -  Geschwinde,  doch  nicht  zu  sehr 
und  mit  Entschlossenheit:  Allegro 

Neville    Chinoy,  piano  ^ 
II 

Suite  in  D  Major  for  Viola  and  Orchestra,  Opus  48  (1928-29) 


Ludwig  van  Beethoven 
(1770-1S27) 


Poeme  filegiaque 
Final 

Moto  Perpetuo,  Opus  11 


Bruce  Plumb,  viola 
Charles  Abramovic,  piano 

INTERMISSION 


Joseph  Jongen 
(1873-1953) 


Niccolo  Paganini 
(1782-1£:0) 


1/ 


III 


Sound  the  Trumpet 

No.  Resistance  Is  But  Vain 


Henry  Pur cell 
(c.  1659-1695) 


IV 

Ich  bin  dein  Baxjim,  O  Gartner,  Opus  101,  No.  3  (Riickert) 
Herbstlied,  Opus  43,  No.  2  (Mahlmann) 
Tanzlied,  Opus  78,  No.  1  (Ruckert) 

Abendlied  (Heine) 

Herbstlied,  Opus  63,  No.  4  (Klingemann) 


Robert  Schumann  \^ 
(1810-1056) 


Felix  Mendelssohn 
(1809-18:7) 


Four  Duets,  Opus  28  (1862) 

Die  Nonne  und  der  Ritter  (Eichendorf f ♦ 

Vor  der  Thur  (Old  German) 

Es  rauschet  das  Wasser  (Goethe) 

Der  Jager  und  sein  Liebchen  (Fallersleben) 


Ellen  Phillips,  mezzo-soprano 
Philip  van  Lidth  de  Jeude,  baritone 
Vladimir  Sokoloff,  piano 


Johannes  Brahns 
(1833-1S97) 


Neville  Chinoy:  Student  of  Rudolf 
Bruce  Plumb:  Graduating 
Ellen  Phillips  and  Philip  van  Lidth 


Serkin  and  Mieczyslaw  Horszowski 

Student  of  Max  Aronoff 

de  Jeude:  Students  of  Ellen  Rulau 


Technical  Supervision:  Lewis  White 


THE      CURTIS      INSTITUTE      OF      MUSIC  ^  ^ 

Curtis  Hall,  Fiftieth  Season  1973-1974  /   '  If 

Wednesday,  April  24,  1974  at  5:15  P.  M. 


AN  OPEN  CLASS  PERFOFJMANCE 
BY  THE 

DOUBLE  BASS  CLASS  OF  ROGER  SCOTT 


PROGRAM 

Sonata  in  G  Minor  Henry  Eccles 

Grave  (c.  1670-1742) 

Courante 
Adagio 
Vivace 

Donald  Hermanns,  double  bass 
Charles  Abramovic,  piano 

Sonata  in  E)  Major  Johann  Sebastian  Bach 

Lento  (1685-1750) 
Allegro  moderato 
Andante 
Allegro 

Miles  Davis,  double  bass      ^  \  cJ^^.JL^^ 

Charles  Abramovic,  piano   —  _ 


Concerto  for  Doxoble  Bass  and  Piano  (1905)  Serge  Koussevitzky  '-^ 

Allegro  (1874-1951) 
Andante 
Allegro 

Alan  Steiner,  double  bass 
Charles  Abramovic,  piano 

Elegie  Giovanni  Bottesini  ^ 

(1821-1889) 

Allegro  Appassionato  Camille  Saint-Saens 

(1835-1921) 


Neil  Brawl ey,  double  bass 
Susan  Walters,  piano 


Technical  Supervision:  Lewis  White 


Vice  -f^' 


THE      CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Thursday,  April  25,  1974  at  8:00  P.  M. 


PROGRAM 
I 

Partita  in  C  Minor,  S.  826  (1725) 
Sinfonia:  Grave  Adagio  -  Andante 
Allemande 
Courante 
Sarabande 
Rondeau 
Capriccio 

Susan  Walters,  piano 
II 

Sonata  in  F  Major,  Opus  99  (1886) 
Allegro  vivace 
Adagio  affettuoso 
Allegro  passionate 
Allegro  molto 

Anne  Martindale,  cello 
Marion  Zarzeczna,  piano 

    INTERMISSION 

o  \  oLSL  2 — 

III 

Sonata  in  A  Major,  Opus  13  (1876) 
Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Joseph  Genualdi,  violin 
Susan  V/alters,  piano 


Susan  Walters:  Student  of  Seymour  Lipkin 
Anne  Martindale:  Student  of  Orlando  Cole 
Joseph  Genualdi:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 

Technical  Supervision:  Lewis  White 


Johann  Sebastian  Bach 
(1685-1750) 


Johannes  Brahms 
(1833-1897) 


Gabriel  Faurl; 
(1845-1924) 


THE      CURTIS       INSTITUTE      OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Friday,  April  26,  1974  at  8:00  P.  M. 


PROGRAM 
I 

Ten  Variations  on  the  Theme  "Unser  dummer  Pobel  meint"  Wolfgang  Amadeus  Mozart 

from  Gluck's  Pilqer  von  Mekka,  K.  455  (1784)  (1756-1791) 

Cynthia  Raim,  piano 


71>/7V 

^'2  6 


II 


/'   Nocturne  in  Eb  Major  (Transcribed  by  David  Popper) 


:onata  in  E  Minor,  Opus  38  (1862-65) 
Allegro  non  troppo 
Allegretto  quasi  Menuetto 
Allegro 


Roger  Low,  cello 
Steven  Kemper,  piano 


Frederic  Chopin 
(1810-1849) 

Johannes  Brahms 
(1833-1897) 


INTERMISSION 


III 

Sonata  for  Viola  Alone,  Opus  25,  No.  1   (1922)  Paul  Hindemith 

Breit  (1895-1963) 
Sehr  frisch  und  straff 
Sehr  langsam 

Rasendes  Zeitmass  -  Wild  -  Tonschonheit  ist  Nebensache 
Langsam,  mit  viel  Ausdruck 

Steven  Ansell ,  viola 


IV 

Sonata  in  Bb  Minor,  Opus  35  (1839)  Frederic  Chopin  (> 

Grave  -  Doppio  movimento  (1810-1849) 
Scherzo 

Marche  funebre:  Lento 
Presto 

Cynthia  Raim,  piano 


Cynthia  Raim:  Graduating  student  of  Mieczyslaw  Horszowski 
Roger  Low:  Graduating  student  of  David  Soyer 
Steven  Ansell:  Student  of  Michael  Tree 

Technical  Supervision:  Lewis  IVhite 


r-^."  ■■'V  J  ;•  . 


THE    CURTIS     INSTITUTE    OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Saturday,  April  27,  1974  at  8:00  P.M. 

PROGRAM 


7 
7 


Sonata  in  E  Minor,  S.  1034  (c.  1720) 
Adagio  ma  non  tanto 
Allegro 
Andante 
Allegro 

Bruce  E.  Braunstein,  flute 
Susan  Walters,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  for  Harp 
Allegro 

Adagio  wn  poco 
Allegro 


II 


Catherine  White,  harp 


Carl  Pkilipp  Emanuel  Bach 
(1714-17G0) 


Preludes  Intimes  (1919) 
Tendrement  emu 
R^veusement 
Profonde'mont  quiet 
Tres  recueilli 
En  procession 


III 


Catherine  White,  harp 


Carlos  Salze-Jo 
(1885-1561) 


IV 

Sonata  for  Flute  and  Piano  (1936) 
Heiter  bewegt 
Sehr  langsam 
Sehr  lebhaft  -  Marsch 

Bruce  E.  Braunstein,  flute 
Susan  Walters,  piano 


Paul  Hindemith  jy 
(1895-1953) 


INTERMISSION 


revised  1890) 


Trio  in  B  Major,  Opus  8  (Composed  1854 
Allegro  con  brio 
Scherzo:  Allegro  molto 
Adagio 
Allegro 

Cynthia  Raim,  piano 
Piotr  Janowski,  violin  ^ 
Roger  Low,  cello  ^ 


Johannes  Brahm<5 
(1833-1S97) 


r 


Catherine  White:  Student  of  Marilyn  Costello 
\ruce  E.  Braunstein:  Student  of  Murray  Panitz 
Piano  Trio:  Prepared  by  Mischa  Schneider 


Technical  Supervision:  Lewis  White 


T  e  u 


THE      CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Sunday,  April  28,  1974  at  5:00  P.  M. 


PROGRAM 


-7-3 /-rf 


Masslge  Achtel  (1874-1951) 

Bewegte  Achtel 

Wolfgang  Watzinger,  piano  ^ 


II 

Three  Compositions  by  David  Krane  (b.  1953)  ^ 
Songs  of  Innocence  and  of  Experience  (1973) 
(Poems  by  William  Blake) 

V  Innocence 
Spring 

Nurse's  Song  I 

Experience 

The  Little  Vagabond 
Nurse's  Song  II 
A  Poison  Tree 

Jan  Redick,  soprano 
David  Krane,  piano 

Piano  Sonata  (19  74) 
Lento  con  moto 
Moderate  ben  ritmico 
Adagio  e  deliberate 

Cynthia  Raim,  piano  ' 

Chamber  Suite  Concertant  (19  74) 
Lento 

Allegro  con  spirito 
Andante  libero 
Vivace 

Piotr  Janowski,  violin 
Judy  Geist,  viola 
Roger  Low,  cello 
Miles  Davis,  double  bass 
David  Cramer,  flute 
Jan  Eberle,  oboe 
Eli  Eban,  clarinet 
Alexander  Heller,  bassoon 


Wolfgang  Watzinger:   Student  of  Rudolf  Serkin 
David  Krane:  Graduating  Composition  Student  of  Myron  S.  Fink 

Technical  Supervision:  Lewis  VJhite 


x^ox-scxr-  ■■one::: 


THE      CURTIS       INSTITUTE       OF  MUSI 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Monday,  April  29,  1974  at  8:00  P.  M. 


Scottish  Fantasy,  Opus  46  (1880) 
Introduction:  Grave 
Adagio  cantabile 
Allegro 

Andante  sostenuto 
Finale:  Allegro  guerriero 


PROGRAM 
I 


Max  Bruch 
(1838-192C~ 


Cheryl  Minor,  violin 
Marion  Zarzeczna,  piano 


Johann 


Froin  prfeo  ed  Euridice.  Hnh.  xXVIIins  Q791) 
iJei  mio  core 

Beverly  Bishop,  soprano 
Vladimir  Sokoloff,  piano 

Beverly  Bishop,  soprano 
Jan  Eberle,  oboe 
Vladimir  Sokoloff,  piano 

Notre  amour.  Opus  23,  No.  2  (1882) 
Spleen,  Opus  51,  No.  3  (c.  1889) 

From  Carmen  (18  73-74) 

Je  dis  que  rien  ne  m'epouvante 

Beverly  Bishop,  soprano 
Vladimir  Sokoloff,  piano 


Joseph  K-yc  :i  V 
(1732-1809) 


Sebastian  Each 
(1685-1 750) 


Gabriel  Faure  \^ 
(1845-1924) 

Georges  Bizet 
(1838-1875) 


Trio  in  Eb  Major,  K. 
Andante 
Menuetto 

Tvcndo:  Allegretto 


498  (1786) 


INTERMISSION 
V 


T-  Yl 


Wolfgang  Amadeus  Mozart 
(1756-1  791) 


Eli  Eban,  clarinet 
Michael  Tree,  viola  ^ 
David  Levine,  piano  \/' 

Cheryl  Minor:  Student  of  Ivan  Galamian  and  Jaime  Laredo 
Beverly  Bishop:   Student  of  Giulio  Gari 
Clarinet  Trio:   Prepared  by  Michael  Tree 


Technical  Supervision:  Lewis  White 


Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  May  1,  1974  at  5tlS  P.  M. 


PROGRAM 


-13 /nil 


Prelude  and  Fugue  in  E  Minor,  S.  855  (1^722) 
from  Book  I  of  the  Well -Tempered  Clavier 

Sonata  in  F  Major,  K.  332  (1779) 
Allegro 
Adagio 

(Allegro  assai) 

Cecil e  Licad,  piano 
II 

Concerto  in  A  Major,  K.  219  (1775) 
Allegro  aperto 
Adagio 

Tempo  dl  Mcnuctto 

Huei-Sheng  Kao,  violin  l 
Steven  Kemper,  piano 


INTERMISSION 


III 


From  Idomeneo.  R^  di  Creta,  K.  366  (1781) 
Zeffiretti  Lusinghieri 

Cintares  de  mi  Tierra 
'Four  poems  by  Ramon  de  Campoamor) 


Adelaidi  Anderson,  soprano 
Marion  Zarzeczna,  piano 

IV 


F^rom  La  Sonnambula  (1831) 


Aht  non  credea  mirarti  —  Ah,  non  giunge 


Adelaida  Anderson,  soprano 
Marion  Zarzeczna,  piano 


Johann  Sebastian  Bach 
(1685-1750) 

Wolfgang  Amadeus  Mo^'art 
(1756-1791) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Julio  Osma 


Vinccnzo  Bellini 
(1801-1835) 


Scnata  in  A  Minor,  Opus  36  (1883) 
Allegro  agitato 
Andante  molto  tranquillo 
Allejro 


Nobuko  Takeuti,  eel]  o 
Charles  Abramovic,  i>iano 


Edvard  Grieg 
(1843-1907) 


Cecile  Licad:  Student  of  Rudolf  lerkin  and  Seymour  T ipkin 
Huei-Sheng  Kao:  Student  of  Ivan  Galaminn  and  Jdiime  Laredo 
Adelaida  Ancicrson:  Student  of  Giulio  Gari 
Nobuko  Takeuti:  Student  of  David  Soyer 


Technical  Supervision:\ Lewis  White 

I  Y 


THE 


C  U   K  T  1   b        1  N   5  T  X    1    U  T  L        U  r        1"!  U 

Curtis  Hall,  Fiftieth  Season  1973-1974 
Wednesday,  May  1,  19  74  at  8:00  P.  M. 


PROGRAM 


r-  90 


Trio  in  Bb  Major 
Allegro 
Adagio 
Allegretto 


Carl  Philipp  Emanuel  Bach 
(1714-1 788) 


Randall  Cook,  oboe 
Lucy  Chapman,  violin 
Christopher  Millard,  bassoon 
Cynthia  Raim,  harpsichord 


II 


Partita  No.  2  in  G  Major 
Siciliana 
Aria  I:  Allegro 
Aria  II:  Allegro 
Aria  III:  Allegro 
Af fectuoso 
Presto 
Minuet 


Georg  Philipp  Telemann 
(1681-1757) 


Randall  Cook,  oboe 
Cynthia  Raim,  harpsichord 


III 

Danses  Sacree  et  Profane  (1904) 
(Arranged  for  harp  and  string  quintet  by  Carlos  Salzedo) 


Claude  Debussy 
(1862-1918) 


Deborah  Fleisher,  harp  \/ 

Jill  Levy,  violin 

Carol  Tomlinson,  violin 

Sarah  Clarke,  viola 

Nobuko  Takeuti,  cello 

Charles  Abramovic,  double  bass 


T'  1/ 


INTERMISSION 


IV 


Quartet  in  C  Minor,  Opus  60  (1874-75) 
Allegro  non  troppo 
Scherzo:  Allegro  ' 
Andante 

Finale:  Allegro  commodo 


Johannes  Brahms 
(1833-1897) 


Wolfgang  Watzinger,  piano 
Sarah  Johnson,  violin 
Dorian  Rence,  viola 
Anne  Martindale,  cello 


Randall  Cook:  Graduating  student  of  John  de  Lancie 
Deborah  Fleisher:  Student  of  Marilyn  Costello 
Piano  Quartet:  Prepared  by  Mischa  Schneider 


Technical  Supervision:  Lewis  White 


■.loxv 


THE      CURTIS      INSTITUTE      OF  MUSIC 

Fiftieth  Season  1973-1974 
Studio  IIJ    (Third  Floor) 


Thursday,  May  2      and      Monday,  May  6 
8:00  Po  Mo 


The  Opera  Department 
Presents 
A  Studio  Performance  Of 

RIGOLETTO  - 

An  Opera  in  Four  Acts  by  Giuseppe  Verdi  (1813-1901) 
Libretto  by  Francesco  Maria  Piave 
Based  on  Victor  Hugo's  drama  "Le  Roi  S' Amuse" 

Staging  by  Dino  Yannopoulos 
Musical  Director  -  David  Effron 
Choreographer  -  William  Sena 
Scenery  -  Philippe  de  Bros 
Rehearsal  Pianist  -  Barbara  Silverstein 


If 


CAST  (In  order  of  appearance): 

The  Duke  of  Mantua  »  c  o  »  »  »  .  „  o  o  , 
Borsa,  a  courtier  o  »  a  »  »  ,       =  ,  .  , 
The  Countess  Ceprano  »  o  ^  o  -  .  =  »  o  » 

Rigoletto,  the  Duke's  jester,  a  hunchback 
Count  Ceprano,  a  nobleman  .  .  o  »  »  »  o  » 
Marullo,  a  courtier  00,000.0000 
Count  Monterone  00=00000,0000 

Sparafucile,  a  professional  assassin  ,  , 

Gilda,  daughter  of  Rigoletto  ,000,0 
Giovanna,  Gilda' s  nurse  ,0.000000 
Maddalena,  sister  of  Sparafucile  ,  ,  ,  , 


Supers 


Dancers:  CELIA  GUREWICH,  MIMI  LECNETTI, 


o   ,   oGARY  BURGESS 
,   ,  JOSEPH  FRANK 
o   ,   , MARTHA  SHEIL* 

CLAUDIA  VISCA** 
,   o  EVANS  CLOUGH 
0,00c  PHILIP  VAN  LIDTH  DE  JEUDE 
0.00,  RICHARD  SHAPP 
00,,,  EARL  GRANDISON* 

STEVEN  VJILLIAMS** 
„   o   ,    ,   oGARY  KENDALL* 

STEPHEN  l\JEST»* 
c   .   o   o   oJAN  REDICK 
o   o   ,   ,    o  JANE  SHAULIS 
,0,0   o NORMA  HIRSH* 

ELLEN  PHILLIPS 
0000   oJOHN  FERILLO 

MARTIN  SCHURING 
MARK  JACOBY,  ROBERT  HANSON 


UjO  In  r~o  "Y"^ 


Place:  Mantua,  Italy 
Time:     Sixteenth  Century 

First  Performance:  Teatro  La  Fenice,  Venice,  March  11,  1851 


•Performance  of  May  2 
••Performance  of  May  6 


RIGOI^gTTO.; .  5T0RV  OF  THE  OPERA 


Act  i:     In  the  palace,  the  huke  confides  to  the  courtier  Borsa  that  he  is  attracted 
by  a  girl  he  has  often  seen  at  Mass  but  has  not  met.    After  boasting  of  his  amorous 
exploits,  he  leads  the  beautiful  Countess  Ceprano  in  a  minuet,  making  love  to  her 
so  openly  that  her  husband  is  enraged.    Rigoletto,  theH.uke's  hunchbacked  jester, 
taunts  Ceprano  about  it  to  the  merriment  of  the  other  courtiers,    Marullo  arrives 
with  the  news  that  the  jester  has  a  mistress.    The  courtiers  decide  to  abduct 
Rigoletto' s  "mistress^'  who,  in  reality,  is  his  daughter  Gilda.^    Count  Monterone 
bursts  in  and  accuses  the  duke  of  ruining  his  daughter.    Goaded  by  Rigoletto,  he 
demands  that  the    ake  put  Rigoletto  to  death.    The  Duke  orders  Monterone  arrested. 
As  he  is  being  led  away,  Monterone  turns  and  utters  a  terrible  curse  on  Rigoletto. 


ACT  II:     At  his  home,  Rigoletto,  still  brooding  over  the  curse,  is  accosted  by  an 
assassin,  Sparafucile,  who  offers  his  services.     Rigoletto  chases  him  away; 
however,  in  his  mind  he  does  not  exclude  the  possibility  of  protecting  his  daughter 
Gilda,  if  necessary,  by  a  hired  murderer.    Fearing  for  Gilda,  Rigoletto  asks  the 
price  for  killing  a  nobleman.    Gilda  rushes  out  to  meet  her  father,  and  we  witness 
one  of  the  most  tender  scenes  between  a  father  and  a  daughter.     He  tells  Giovanna, 
her  nurse,  to  watch  her  carefully.    The  Duke,  having  located  the  abode  of  the  girl 
he  has  seen  at  Mass,  is  disguised  as  a  student  and  manages  to  slip  past  Rigoletto 
into  the  house  and  after  the  jester  leaves,  declares  his  love  for  her  and  she 
reciprocates  his  love.    Meanwhile,  the  courtiers  have  gathered  outside.    They  tell 
Rigoletto  they  have  come  to  abduct  the  wife  of  Ceprano,  who  lives  nearby.    He  agrees 
to  be  masked  and  join  them. 

After  some  time  Rigoletto  hears  Gilda' s  cries  for  help  and  rushes  into  the  house  to 
find  only  Giovanna.     Crying,  "The  curse!"  hs  collapses. 

ACT  III:     In  his  room  at  the  palace,  the  Duke  is  puzzled,  for  when  he  visited 
Gilda 's  house  again  she  had  disappeared.     The  courtiers  tell  him  they  have 
abducted  Rigoletto 's  mistress  and  brought  her  to  the  palace.    Rigoletto  tries  to 
force  his  way  into  the  Duke's  chamber,  announcing  that  Gilda  is  his  daughter, 
not  his  mistress.    Gilda  herself  rushes  into  his  arms  and  confesses  to  her  father 
that  she  has  yielded  to  the  Duke.    As  Monterone  crosses  the  room  on  his  way  to 
prison,  Rigoletto  swears  revenge  against  the  Duke. 

ACT  IV:     Sparafucile  and  his  sister,  Maddalena,  have  lured  the  Duke  to  their  house. 
Rigoletto  and  Gilda  see  the  Duke  who  arrives  and  orders  a  room  and  wine,  then  he 
sings  of  the  fickleness  of  women.    Maddalena  yields  to  the  advances  of  the  Duke. 
Rigoletto  forces  his  daughter  to  witness  the  fickleness  of  the  Duke.  Maddalena 
persuades  her  brother  to  kill  the  first  person  who  arrives  at  the  Inn  before 
midnight  and  substitute  him  for  the  body  of  the  Duke.     Gilda  overhears  this  and 
decides  to  sacrifice  herself.    With  that  she  rushes  into  the  inn  and  is  killed  by 
Sparafucile  and  Maddalena.     Rigoletto  appears  at  the  stroke  of  midnight  and  receives 
a  body  in  a  sack,  paying  Sparafucile  the  rest  of  the  agreed  sum.     Before  throwing 
the  sack  into  the  river,  he  hears  the  voice  of  the  Duke  from  the  Inn.  Frantically, 
he  tears  open  the  sack  and  finds  his  daughter.    She  dies  in  his  arms:     the  curse  of 
Monterone  has  been  fulfilled. 


■,.-..r-."3. 


THE 


CURTIS      iriSTITUTE      OF  MUSIC 
Curtis  Hall,  Fi^txoth  Season  1973-1974 
Friday,  May  3,  1974  at  8:00  P.  M. 


PROGRAM 

Antonio  Vivaldi  (c,  1675-1741) 

THE  FOUR  SZASCNS,         I.  Nos.  22-25 

La  Primavera  (Spring):  Concerto  in  E  Major 
L'Estate  (Summer):  Concerto  in  G  Minor 
L'Autunno  (Autumn):  Concerto  in  F  Major 
L'Invemo  (Winter):  Concerto  in  F  Minor 

The  Curtis  Chamber  Orchestra 
EUGErJ  SAR3U,  Violinist  and  Leader 


JNTEP"^ISSION 


THE  IMPRESARIO,  K.  485  (1786) 

An  Opera  by  Wolfgang  Amadeus  Mozart  (1756-1791) 

Specially  revised  libretto 
by 

Gianna  Rolandi  an  ".  Martha  Shell 
Staging  and  Production  by  the  Opera  Cast 
THOMAS  FL'LTCN,  Conductor 


CAST  (In  order  of  appearance) 

Mr.  Checking,  General  Manager  of  the  School  .  .  .STEVEN  V/ILLIAMS 

Mr.  Sehrkind,  Director  of  the  fcool   ,  JAMES  HOBACK 

Miss  Rollatini,  en  applicant  ,   .    GIANNA  POLANDI 

Miss  Shamrock,  an  applicant  MARTHA  SHEIL 


Place:  The  Curtis  Institute  of  Music,  Curtis  Hall 
Time:     The  Present  --  Auditions  for  the  School 


Technical  Supervision:  Lewis  V/hite 


VIVALDI  ORCHESTRA 
Eugen  Sarbu,  Violinist  and  Leader 


VIOLIN  I  CELLO 

Bayla  Keyes  Marcy  Rosen 

Mayuki  Fukuhara  Michael  Reynolds 
Joseph  Genualdi 
Stephen  Majeske 

DOUBLE  BASS 

VIOLIN  II  Alan  Steiner 
Jill  Levy 

Akiko  Sakonju  HARPSICHORD 

Carol  Tomlmson   

Lynn  Homer  Paul  Fayko 


VIOLA 

Dorian  Rence 
Daniel  Bush 
Mark  Cedel 


MOZART  ORCHESTRA 
Thomas  Fulton,  Conductor 


VIOLIN  I 

Catherine  Tait,  Concertmistress 
Lucy  Chapman 
Jill  Levy 
Jennifer  Nickson 


VIOLIN  II 


Sarah  Johnson 
Carol  Tomlinson 
Lynn  Horner 
Soon-Young  Kim 

VIOLA 


Judy  Geist 
Daniel  Bush 
John  Pruett 

CELLO 

Michael  Reynolds 
Marcy  Rosen 
Young-Chang  Cho 

DOUBLE  BASS 


Miles  Davis 


FliUTE 

David  Cramer 
Sheryl  Henze 

OBOE 

Randall  Cook 
Jan  Eberle 

CLARINET 

Arthur  Austin 
Eli  Eban 

BASSOON 

Alexander  Heller 
Christopher  Millard 

HORN 

David  Wether ill 
Gene  Standi ey 

TRUr4PET 


Bert  Truax 
Lorraine  Cohen 


TIMPANI 


Rosalie  Cohen 


THE      CURTIS      INSTITUTE      OF  MUSIC 


Fiftieth  Season  1973-1974 
Studio  IIJ  (Third  Floor) 

May  4,  1974  at  8:00  P.  M. 


MOURNING  BECOMES  ELECTRA 

A  PLAY  IN  FOUR  ACTS 
BY 

EUGENE  O'NEILL 

PART  ONE 
"THE  HOMECOMING" 

STAGED  BY  DINO  YANNOPOULOS 


presents 


CHARACTERS: 


GENERAL  EZRA  MANNON 


STEPHEN  WEST 


CHRISTINE,  his  wife  . 
LAVINIA,  his  daughter 


CAROLINE  MURDOCH 


MARTHA  SHEIL 


CAPTAIN  BRANT 


STEVEN  WILLIAMS 


SETH,  the  gardener 


RICHARD  SHAPP 


CAPTAIN  NILES 


JOSEPH  FRANK 


HAZEL,  his  sister 


CLAUDIA  VISCA 


LOUISE 


BEVERLY  FLOWER 
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THE      CURTIS      INSTITUTE      OF  MUSIC 

Fiftieth  Season  1973-1974 
Studio  IIJ  (Third  Floor) 

May  5,  1974  at  5:15  P.  M. 

presents 

EXCERPTS  FROM  PLAYS  BY 
WILLIAM  SHAKESPEARE  AND  GEORGE  BERNARD  SHAW 

STAGED  BY  DINO  YANNOPOULOS 


RICHARD  III 

Gloucester    EARL  GRANDISCN 

ST,  JOAN 

St.  Joan  BEVERLY  FLOWER 

The  Dauphin  RICHARD  SHAPP 

OTHELLO 

Desdemona    LAURA  WOODS 

Emilia  CLAUDIA  VISCA 

INTERMISSION 

MACBETH    -      Sleepwalking  Scene' 

Lady  Macbeth  CLAUDIA  VISCA 

ROMEO  AND  JULIET    -    Balcony  Scene  and  Juliet's  Suicide  Monologue 

Juliet  ELLEN  PHILLIPS 

Romeo  JOSEPH  FRANK 
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THE      CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,  Fiftieth  Season  1973-1974 
Thursday,  May  9,  1974  at  8:00  P.  M. 


THE  CURTIS  ORCHESTRA 
STUART  LAUGHTON,  trvimpet 
CLAUDIA  VISCA,  soprano 
OWEN  CARMAN,  cello 
I-FU  WANG,  violin 

THOMAS  FULTON,  Conductor 


PROGRAM 

Concerto  for  Trumpet  and  Orchestra  Henri  Tomasi 

Allegro  (1901-1971) 
Nocturne 
Final:  Allegro 

Stuart  Laughton,  trumpet 


Scene  and  Aria:  Primo  Amore,  WoO  92  (1795-1800)  Ludwig  van  Beethoven 

(1770-1827) 

Claudia  Visca,  soprano 

Concerto  No.  2,  Opus  30^  Victor  Herbert 

Allegro  impetuoso  -  Andante  tranquillo  -  Allegro  (1859-1954) 

Owen  Carman,  cello 


INTERMISSION 


Concerto  in  D  Major,  Opus  61   (1806)  Ludwig  van  Beethoven 

Allegro  ma  non  troppo  (1770-1827) 
Larghetto 
Rondo:  Allegro 

I-Fu  Wang,  violin  . 


Stuart  Laughton:  Graduating  student  of  Gilbert  Johnson 

Claudia  Visca:  Student  of  Eufemia  Giannini  Gregory 

Owen  Carman:  Graduating  student  of  David  Soyer 

I-Fu  Wang:  Graduating  student  of  Ivan  Galamian  and  Jaime  Laredo 

Technical  Supervision:  Lewis  White 


Music  lent  through  the  courtesy  of  the  Edwin  A.  Fleisher  Collection 

of  the 

Free  Library  of  Philadelphia 
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THE  CURTIS  ORCHESTRA 


Thomas  Fulton,  Conductor 


VIOLIN  I 

Sarah  Johnson,  Concertmistress 

Piotr  Janowski 

Eugen  Sarbu 

Peter  Zazofsky 

Elsa  Nilsson 

Kayuki  Fukuhara 

Nicholas  Grant 

Soon-Ik  Lee 


FLUTE 

Adeline  Tomasone 
Sheryl  Henze 
Bruce  Braunstein 

OBOE 

Randall  Cook 
Jan  Eberle 
Robert  Stephenson 


VIOLIN  II 

Gayna  Mandelbaum 
Carol  Tomlinson 
Dong-Suk  Kang 
Joseph  Genualdi 
Akiko  Sakonju 
David  Jacob son 
Soon- Young  Kim 


VIOLA 


Dorian  Rence 
Bruce  Plumb 
Wayne  Brooks 
Steven  Ansell 
Allegra  Askew 
Mark  Cedel 


CELLO 

Marcy  Rosen 
Roger  Low 
David  Goldblatt 
Heidi  Jacob 
Mi  ch  a  el  R  eynol d  s 
Sarah  Seiver 


CLARINET 

Anthony  Signorelli 
Stewart  Newbold 

BASSOON 

Eric  Sjostrom 
Danny  Phipps 

HORN 

David  Wetherill 
Herbert  Winslow 
Daniel  Williams 
Raymond  Kreuger 

TRUMPET 


Bert  Truax 
Lorraine  Cohen 

TROMBONE 

Thomas  Elliott 
Mary  Beth  O'Quinn 
Philip  McClelland 

TUBA 

Lawrence  Tarlow 
TIMPANI 

Earl  Blackburn 
Anthony  Vigilante 


DOUBLE  BASS 


PERCUSSION 

Anthony  Vigilante 
Edward  Shea 


Neil  Brawl ey 
Alan  Steiner 


HARP 

Catherine  White 


CELESTE 


Wolfgang  Watzinger 


ORCHESTRA  MANAGER  AND  LIBRARIAN 


Lawrence  Tarlow 
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